
rfOI f~if^*f&£&J 



QJ[TOfT8 



ffijo3 Q6TurTu5l6iro^ s_miD6irorTm3J[^J5sujo dJl6i_JilQ_D@><9i>srT5-mLi 
§6mn"Q£46mr n 6U6BBr4Jilnj<3io 6iro26®rrrge5Qflnr^Q_j J ^T i 6iJo 
Q51uiTiT£^siT3jrTUJ4Qs6iJsrT_Qn) - <si>j£srTo Qs CLeon" s_6i_irruj^rTiJj ^1o_51« 
Lnflc9^rTQ_iuj6ir51 ? [...] ^eirono Q^dh £_o_jn"uj>jrTUJ 
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I ths rtro tpth 
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6nr°3on f !b" D Qn) j£\ s 

buddhanusmrtih |^1H5F3^: i_| 3 ^ 3 ^rT 4 gj6n)Lh({3'^l: 




q. fh<?z omeiJ^eriro^jQsajnuLilarDQ^ev)^? 

orti namah sarvabuddhabodhisattvebhyah 

^uV JBLD: 6rOIJ6UL| 3 ^ 3 ^ 4 GU[T 3 ^l 4 6irO^G6UU 4 lLI: 

ityapi buddho bhagavamstathagato'rhan 
^luiH i_| 3 ^ 3 G^n 4 u 4 a 3 ojrTLh , 6ir\)^rT 2 a 3 C^rT( I ^i)iT,giJT)fi) 

QA)^^3Do60J^Q«n a51^n^rFOTQn)g6!5S 

samyaksambuddho vidyacaranasampannah 
6roubiiJ«6iroLi)'L| 3 ^ 3 G^rT 4 6f\6) 3 \un^6mGro\hu^: 
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w^yQ&n Q@Jn8oG£\%.rh~v&>i\!% 6i_r°nr°6^i^i?^aAJnrtruL51 



sugato lokavidanuttarah purusadamyasarathih 



uTmororr ci^Gu^^o^rrOTrTo Gnpcvaon e^eun^^ 



.<* 



sasta devamanusyanam buddho bhagavaniti 
6rorT 2 6ir\)^rT C^ 3 6ULDgj6ipLurT60OTrTLb' i_| 3 ^ 3 G^n 4 u 4 a 3 6urTjSl^l 







om mune mune mahamunaye svaha | & JT^T Jj^T <H£i<H<H-£) ^t^t I 
fg\b (LpGfB ctpGjB LLguT)rT(U)fbCiLi 6n)6urrguT)rT 
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Grantha - 1 - Vowels 

|| Qo J5SS 6ir06U4^,rTUJ || 



& *m: ^TcHtTW I ^>LD' JTjLD: 6T\)IJ6U^(^n"LU 



aaa^nQrirn" 2~°62J8 Giro 611410 24 new no 

|3T^Rt JTC3": ^cii|<H f |U|j 3Uc^<HcH<r<Hcc|ld II 




'a' is the door to all Dharmas, for they are all originally unproduced 



Vijayadashami is usually a very special day to start, any related to Vidya. It is very auspicious to start 
Akshara Abhyasa [3T£fR 3TC=2IRr 3\&*?fJ ^U 4 LUn"6T0 ^ v ] at this day 

Traditionally, Children are made to write the letter "SA 3T", and start their education. 

So, in this auspicious day of Vijayadashami, let's start our lessons on Grantha Lipi. :-) 



We'll start our lesson with the Vowels a.k.a Svara-s. [ T$U: 6T06Uljn": - 6r\)6UIJ[hJ<9i6rr ®* ] 



Sanskrit has 14 Svara-s and 2 Ubhayaksara-s [2_U 4 U_irr3«plJ 3§T^TT£fR £— ^ LU n" d9m£> HT j 
that go along with the Svara-s. 

The 14 Svara-s in order are: 
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sa 



a^J, 3TT 



& 



0; 



m 



IT ^ 



nr- 



u2_ 3 
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u2£I 3^ 



g)6TT 



(5'r^t 




C5'?^ 



^3 



g^'lcS 



OTT 



^fT'Tc^ 



6TTT3 
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e6J XT 



QTOT 



aifg S" 



Qorsr 

o^> aft 



As you would have noted, some letters are same as that in Tamil and some are similar to that of Tamil. 
Lets sum up the similar letters: 



Same letters as in Tamil: 



jD_ £)6TT 
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Letters similar to that in Tamil: 



<JH, vg) FT -TCP 



cTf 6¥tfT <g> Q 



6J)6TT Q6TT 

Therefore, you would need to remember, only the following distinct forms. 



The other letters are only used very rarely, learn them at your own pace :-) 



£53 6TTT 6TTT3 



Pronunciation of Letters 

I want to specifically write about the pronunciation of the following 4 letters. The other letters have the 
same pronunciation as in Tamil. 



% 



Must be pronounced similar to the '([£,' in <Sl'(5'6ip655T6OT. 
Approximately, it has a pronunciation between /ri/ and /ru/ 
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COJ-It 



is the longer counterpart of the above letter. 



D I U - Similar to the pronunciation of CO 



Similar to the pronunciation of CO , but with a IV sound instead of /r/. 
It is highly erroneous to pronounce it as /lri/ as some people do. 



6TTT3 



The longer variant of the above letter 
I end the lesson with this. Next week, we can see about the Ubhaydksara-s in detail. 



Wouldn't it be fair, to end the lesson without home work :-P. Try identifying the Akshara-s in the below 
jumbled text. 



6TCT3 & a Q6TT 



6^ vg) G\6){{$1 6TTT 



Qfiyr ^3 •nr- <sj 



L0Q24T rtJd^b^l rua^Lss 
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Grantha - 2 - Ayogavaha 



|| Qo J528 6U"0" D _LQj5rTUJ || 

& ST7T: *HldW I ^»LD' njLD: GrJ T >8> i &>\UL\ 




ffisu J 

jsojfilng) 5tifl^^6u^ujBQ51^QJlQ_jj^urrQra"rr JLrreir&l 

|| 3TO" % #}^f«ffl[ 3R^Tyt?f: I df^HH 3TCtKcM<Hra<7lPdi>MKl <Hlt£d 
ll^jlULD' 61/51 Gun" 3 ^) 4 6Y\)^^6Un"l5n"Lb ^^ 3 6ULUUrrG6U6Y\) 2 : || 

|| ^6f\)L61j5 ^lats^rreuffrbefl^^u^urrffrrGrrn" r&nm)^) || 



This is indeed the entrance into the non-duality (Advaya) of the Bodhisattvas. 
|| In that there is no use for syllables, sounds, and ideas | 



Yet another lesson on Grantha Lipi. I ain't gonna teach Advaya, so bear with my discourse on syllables 
& sounds :-) 



This will be a short lesson. We'll be seeing 2 new characters called Anusvara & Visarga. They come 
under a class of characters called Ayogavaha [Previously, I mentioned them as Ubhayakshara- 
s. However, the correct grammatical term for them is this]. 

The Ayogavaha autol UJ II — ' oU 1 1 1 c i ass f characters do not exist independently, but rely on the 

vowel preceding them (An Analogy would be the Saarbezhuththu of Tamil). The other two characters 
that come under Ayogavaha are Jihvamuliya & Upadhmaniya. [We will discuss them along with the 
consonants, for orthographic reasons] 



As Ayogavaha are not independent, usually Anusvara & Visarga are shown in combination with 'a'. 
However, they can combine with all the vowel signs. 



Also in this lesson we will also learn two additional orthographic devices called Avagraha & 
Candrabindu . 
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Anusvara 

am3i<£JLb' 



c9tJo 



Anusvara 611 is a character that denotes the pure nasal. It is not the same as the pure 

consonant [ m LD 3T ] as many commonly tend to mispronounce. It has unique sound different from 

that of [m LD 3TJ. There are some intricate differences between the pronunciations of both the letters. 

Anusvara should be pronounced as follows: With the mouth closed in the natural position, the nasal 
sound must be released. I know it's difficult to replicate this, but at least give it a try :-). For ordinary 

consonantal [m LD 3TJ, the lips press against each other hard, and the sound is produced. This doesn't 

happen during the pronunciation of the Anusvara. 



Also, later in this series, we will discuss about the ^approximate* pronunciation of the Anusvara when a 
consonant follows it. [Do note, the Anusvara is always pronounced as a pure nasal whatever position it 
may appear. We are just approximating the sound to get a better grasp of it] 



Try writing all the vowels in the previous lesson along with the Anusvara. No big deal, it's just a small 
circle ! But just make sure, the circle is half the height of the preceding character. If a full height circle is 
drawn , it will become another character [which again we will see it later] 



Visarga 

3T: S\: ah 



otJ 



o 
o 



6i5l6iro_LD4 • 



Visarga — o is another interesting character in Sanskrit. It echoes the [h] sound in 

accordance with the vowel that precedes it. The echoing sound has half-the length of the corresponding 
vowel. 



13|Page http://www.virtualvinodh.com 



namah ctuh: ITjLD: — D o o. Jhis must be pronounced as nama(ha) : (ha) has a vowel length of half- 
matra [The preceding vowel 'a' is of one Matra] 

sattvah -dcccli: 6TQ&)&) 611 n": <9su - Pronounced as sattvaa(ha) : (ha) having one-matra [Since a 

has two Matra] 

visnuh fcT 50 !": QJl61Q 6M)| : tm - Realized as Vishnu(hu) : (hu) having half- matra 



(Below - the characters are entirely in Grantha. Since, by now you must be able to recognize Grantha 
Vowels. Else, refer to the previous lesson ) 

Now, how do you pronounce «I6WT o & O^oTT o ? 
Certainly not as ai(hai) & au(hau) :-). Let me brief 

There are four Sandhyaksara-s ^Rt^TW GTOlija) LU<5tsi£IJ v among the Sanskrit 

vowels. They are formed by the union of two vowels. 

Their formation is as follows: 

Though Oil 1 & *t are Sandhyaksharas technically, they have a homogenous sound - hence retain 
their complete sound. 

However, talolLQ I & ^>4^ ' > have a heterogeneously composite sound, hence their last part must be 
echoed in the Visarga 
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bodhisattvaih ^H^Tcrt: CurP£l 4 6r\>££«»<aJ: Q^n-u5l61TOQQ.g>8 . bo dhisattvai(hi) [ (hi) 
carrying half the Matra as usual ] 

As with the Anusvara, try practicing the Visarga with all the vowel signs. 

Now, for the orthographic devices: 

Avagraha 

s '(S\) 




ffilQ I Lf) T 6UD 
The Avagraha ' -J has two alternate characters in Grantha . You are free to choose any 

one of them :-) 

This is a silent character that mustn't be pronounced. This just indicates the elision [disappearance] 
of Oil or ^25 in Sandhi between words. For indicating the elision of ^s) double Avagraha is used. 

ilss + 8d§lj5rT_ev)rTUJ = jLQsn"5§lj£_£/)n"iiJ 

ST7T: + 3Tf^rcTr§TRT = ^mYsf^fcTT§TT2r 

r^LD: + «^jL%)n"un" 4 iu = j5GLDn"(«^)L6)^n"un" 4 LU 
{T)LD: + <£IL£)£n"un" 4 iLi = {5GLDn"'L£l^un" 4 iu 

H3T + 31lc<HI<H<H = ?WSSc<HI<HI<H 

^n" 3 + ^^LDn"j5Lb = &>&>\\X3\)(3\)&>uwibnti> 
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It is just an indicator to show that Oil or tgJJ) previously existed, at that position originally, but was lost 

due to Sandhi. Avagraha is used to clarify the meaning. The presence or absence of CnJ or ^25 before 
Sandhi, may totally alter the meaning of the word. It is used as a hinting character, to assist in word- 
splitting. 



Consider the following compound word: somapo'mrtapah ^Ij-nIs^TcPT: G6r\)n"LDGun"'Lb(5'^|U: 

The Avagraha hints that the word must be split into >h!<HM: G6T0n"LDU: + afflcTC: <£jLb(5'5)U: - 
[ SfflcPT: - One who drinks Amrita.] 



c 



If the Avagraha is not present, one may be inclined to split it as -dld-iH: (oGTOrTLDU: + JHclH: 
Lb(J5'^U: -[ JTcPT: - One who drinks something dead (Mrita)] 



But strictly being just an Orthographic convention to disambiguate the meaning of the words, it is 
sometimes missed out in printings and manuscripts. 



Chandrabindu 

am3f 3\&* 



oil 



^iRTfmTlFr" 

Chandrabindu tJ ^~ indicates that the Vowel is to be pronounced as Nasalized. Similar to 

that of ^ in Modern Hindi, or the <2H6U(6OT) in colloquial Tamil. 

It can also indicate the Nasalization of a Consonant. 
This completes our second lesson on Grantha Lipi. 
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Starting from Next week, we'll start to learn the Consonants i.e. 
Vyanjana-s clj>cH<HlQ fniU^^r^rrj^l 



emfijfc-ErTjfil 



,| tuQs4rr rud^j^l fu^^s || 
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Grantha - 3 - Consonants - Ka 



|| Qo JsQgn erLFSjrTUJ || 



&)&)°o 6LJj6Lh]j|o 22 LU24^Uc%o 

II HcT: S^cH WT ytf^" || ^: UljdJC^'^Lb' LDLD S^rTLDff&IJLb' || 

II Qcj r iui?rs^^ 3T3rf% efr^r [| rSlij6ijn"6MT€ro 2 LJ 3 ^ 3 Q\) 2 a : ajy, 4 «£) G6urrGa 

|| Then rolled my Dharmachakra & the sound of Nirvaana was present in the world 




In the previous lessons, we have learnt the various vowels, two of the Ayogavaha-s & orthographic items 
such as Avagraha and Chandrabindu. 



Now, we must graduate to the Consonants :-). In Sanskrit, Consonants are called as Vyanjana c^>oi<ri 

The Vyanjana-s are divided into classes called Varga ^A SUlja 3 "LI — )_£, . Each Varga ends with a 
Nasal i.e. Anunasika 31<H<HlRlcb ^jgJJ5n"6in5la SH J5~^Jb IT 6LT&1 <5h . 

Sanskrit [and of course Prakrit] have separate symbols of Voiced, Aspirated and their various 
combinations thereof. The main difficulty for an eventual Tamil reader to pronounce Sanskrit [and/or 

Prakrit] would be pertaining to the pronunciation of Mahaprana cH$iyi u l 

LD61fnrTUITrT6ggT SJtMD IT oLJj IT bOOT Consonants. They must be pronounced with Aspiration i.e. 

with a puff of air [h]. Such as kha gha etc. 

On the other hand those consonants without this aspiration are known as Alpaprana 3lo-Hyi u l 
«^j6V)UUIjrT6M 6i_l J 



We would be seeing a single Varga of the Vyanjanas and one Ayogavaha, the Jihvamuhya (along with it 
the associated Ardha-Visarga symbol) in this lesson. 
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ka-varga 

First will be the ka-varga . They come under Kanthya =h u 6^ <9>6~6~0I L_ 2 LU cy, meaning those 

produced in the throat [Technically, the consonants are produced at the back of tongue. Probably, Throat 
is an approximation for that position] 

kaft ^ 




khad> 2 ?3 




gaft 3 ^T 




gha ft 4 *T 
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nalhJ 5 




The pronunciation of the letters is the same as indicated by Roman/Devanagari counterparts. So, I don't 
intend to comment more on their pronunciation. But as said earlier, the pronunciation of the Mahaprana 
consonants kha & gha must be given extra care :-) 



Jihvamullya 

Jihvamullya f^TfcrmpfrzTT £$6tiD6Un"CLP68lUn" g8 S , literally meaning the "Back of 

the tongue" is another peculiar sound pertaining to Sanskrit alone. It does not have any separate letter 
form. It is indicated by a symbol called Ardha-Visarga 3T?T TcRT^l 



[Do note that at a different position, the Ardha Visarga represents another ayogavaha namely the 
Upadhmanlya. Ardha Visarga visually represents both these sounds] 



Ardha Visarga 






Jihvamuhya is formed, when Visarga appears before ka tJo and kha 0«£_l. The Visarga transforms into 
a Jihvamullya at this position. It is shown by the symbol Ardha-Visarga before these two letters. 



Xdro ad^J 



The Ardha-Visarga symbol that appears before ka Cjo and kha 0<2J, is pronounced as Jihvamuhya. 
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In phonetics, it termed as "Voiceless Velar Fricative". The sound sample can be heard 
here: http://en.wikipedia.org/wiki/File: Voiceless velar fricative.ogg 



Letters similar to that in Tamil 



<95 <9r> 



Similar Letters 

Grantha /a/ & /ka/ have similar forms. But closely note the minute differences between the two letters. 



<3\ 55 



Also, l'\l and /ha FhJ 5/ are very much similar, /ha fhJ 5/ has a short vertical line at the base, which l\l 
lacks 




r^j 





The third lesson in this series, ends with this. 



In the next lesson, we will see two Vargas namely, ^ ff ca-varga & Z l_ ta-varga. 



[| LUQ24T rO"tSn£>j£l fU^^S 
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Grantha - 4 - Consonants ca - ta 



Qo JBQgn uu>24rtrrTSgrTiu 



1 - o o - 00^ 

[ iu^ aGrrrr^l 6r\7 T,2 u 4 Lb' aijLDLb' 6r\7 T, a 2 Lb' ^q\)iu u 4 6iil€ipiLi<£) 

I ILISi ftGljn"^) ai6T\J T,2 U 4 Lb' ftlJLDLb' §J 3 :ft 2 LD 6JQJ U 4 6iTl6^pUJ^1 | 
|| Those who do Auspicious deeds, happiness will happen for them || 
|| Those who do Inauspicious deeds, only suffering will happen || 




Now for the fourth lesson. In the previous lesson, we had covered the CJO varga along with Jihvamuhya 

(and Ardha-Visarga r\ ). Henceforth, Roman/Tamil/Devanagari equivalent will not be used to for letters 
that have been already covered. 



We will see two more Vargas now. 



ca -varga 

The ca- varga is known as talavya cTToTc^T ^n"6V)61ILU 



V i.e. palatal 



caff *T 



_2U 
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cha 5- 2 t$ 




jag ^ 




jha g 2 fT 



mj 



fia (gj 5T 




ta-varga 

The ta-varga is known as murdhanya 3TOo-^ £LpiJfl) JJLU o i.e. retroflex 



tal_ ^ 
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tha l_ 2 S 



o 



dal_ 3 ^ 



2J 



dha l_ 4 Z 



£3 



nafflffiT ^T 



GM 



Same Letters as in Tamil 





em 



Letters similar to that in Tamil 



(§F> ?S 
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Similar Letters 

If Lesson- 1 is recalled, I had said there is another letter similar to the Anus vara. The letter should have 
been already recognized by now. Anyways, here it is 



LD 

o 



O 



The Smaller circle denotes the Anusvara and the bigger circle representstha l_ 2 c!>. Try reading the 
below word :-) (all the characters have been covered in the lessons) 



<S>oO 



o 
o 



Lots of pretty circles nah ? :-P 

BTW fourth lesson is officially over. In the next part next two Vargas - /pa U T/ & /ta 5) cT/ will be 
covered, along with the lone Ayogavaha, which is left over from the previous lessons. 



LuQ24n Rja^bj^l rua^Lss 
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Grantha - 5 - Consonants ta - pa 



Qo J52611"0U3rTIDj£rTUJ 



$> oH^^d^NldW I ^>LD' J5LDQ\)^n" 2 a 3 ^n"LU 




QlJjrT LU^o 61_linr^£l GUI) &TlJ-n£Jo 63 ILTD^^I 

Giurr ^ 4 ijLDLb' u€rv) 2 iLw£) gto i_| 3 ^ 3 ^ 4 ld' uq\) 2 iu^1 

Whoever sees the Dharma, sees the Buddha 



As of now, in the consonant series, we had covered, three Vargas - GTO Varga, J I Varga 
& I — i — Varga. We will be seeing another two Vargas with the Ayogavaha - UpadhmanTya. 



ta -varga 

The ta- varga is known as dantya c,<r^<\ 5) 3 ITj5)lU 



a i.e. Dental 



tafl) cT 




tha 3) 2 £T 



UL3 
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dafl) 3 ^ 




dha £ 4 tT 



UJ 



na |5 °T 



J5 



pa-varga 

The pa-varga is known as osthya 311^6^ ^>6ipi_ 2 LU 02) i.e. Labial 



pa U T 



Q 
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pha U 2 ^ 



Q_Q 



baLPsT 



6TLI 



bha U 4 §T 



6V) 



ma ID ?T 




Upadhmaniya 



In Lesson 3 , we had discussed about Jihvamuhya (and Ardha Visarga). To recollect: When the Visarga 
appears before GTD & O c-\ it becomes Jihvamullya, which is symbolically shown as an Ardha- 

Visarga A. 

In a similar way, when the Visarga appears before 1 1 pa U T & O J — U pha U 2 m , it 

transforms into Upadhmaniya. In Phonetics, the sound is named as "Voiceless Bilabial Fricative" 
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X6LJ X60 



Here too, the Upadhmaniya, is symbolically shown by the Ardha-Visarga. 



The sound sample can be heard 

here: http://en.wikipedia.0rg/wiki/File:V0iceless bilabial fricativcogg 



Pronunciation 

A small note on the pronunciation of the letter O J U pha U 2 m. Some seem to erroneously 

pronounce it like /f/. However, being a Mahaprana Equivalent of Di 1, it is to be pronounced as p h a 

[p<h>a ] with a puff of air, like all Mahapnna -s. 

Indian Languages, lack a specific symbol for the HI sound. Those scripts with 

the Nukta ££> place the Nukta on pha to create a new letter for Iff. Those without Nukta , just 

utilize this Mahaprana letter to denote the /f/. 



Same Letters as in Tamil 



ff> JE 



That's all folks ! (Don't expect Daffy Duck or Bugs Bunny to pop up :-) ) 

The next lesson would be covering all the left over consonants. (Semi- Vowels, Sibilants & Aspirate) 

iuQg4n" [Ufl^J rua^jsg i 
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Grantha - 6 - Consonants ya - ha 



II Qo Jb2°o 61TOS^J10^jn"UJ I! 

# SW: ^<H<rd3l?J^" I ^>LD' ITjLD: 6T\)LDJ5^U 4 ^ 3 ljn"LU 




Ugg unrrdaxgTiiEGluj ^ujrTuj^mjj gd6un_^Qa 6iruS\ <5k6ifug~°«rriu 
g~nGl5 g^Qu g6UT)rr£"an5£luj &uurT6ifT)rr 

rjLD: €r\)n" 2 «uj(ipri)GiLi ^n" 2 « 3 ^n"iu ^iT6irr)Ga 

6r\)Lbiuft6T\>Lbi_| 3 ^ 3 ^n" 4 uj 

^ 3 iu^n" 2 ^>Lb'(jpGr3 (jpGr$ LDgirnrTdflrftGiu Q\)6urr6imrr 



Time to move away from the Varga-Consonants to the end of the Vyanjana group. There are two classes 
of Consonants that we will see in this lesson - Semivowels and the Fricatives. 



Semi Vowels 

The Semi Vowels are called as antzhstha S^cT:^ <2>jrfjfl):6fOfl) 2 <9d*>3> 8 QA) . Four Consonants 
(Five, if we include the Retro flex 1) come under this class. 

yalU ^" 
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ralj T 



nr 



la6D <R" 



@) 



va QJ 3" 



6U 



16TT c5 



610. 



A note one the above retroflex 1. It is not usually included in the Traditional Varnamaala. The above 
letter appears in Vedic Sanskrit and in South Indian Sanskrit. One might note the usage of the retroflex 1 

in South Indian Languages when expressing several Sanskrit words. Words like yco^ LJIJ6TTLU (^ToRT), 

cTcTTco" C>61l5)n"6Tr (cldlol) are all spelled with Retroflex 1 in South Indian languages. The same applies 
to Sanskrit in Grantha script, where this letter appears often. 

In Vedic Sanskrit, it occurs as an allophone of C**J. The first verse of the Rig-Veda goes, 

agnimle 3lRolchflco <^j<S 3 j5lLDG6TT j*> [Ida has transformed Tla, with d become 1] using the 

Retroflex variant. 
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Even in Pali, The Id/ in Sanskrit becomes IV. The Pali equivalent of the word Vaidurya 

67)6U(5 3 rrLU 3=># is Veluriya G6U(§3rJllU ^Sft^T, with Id/ becoming IV again. As expected, 1 has a 

corresponding aspirated [Mahaprana] form which is the allophonic counterpart to C\J. It does not 
have a separate letter, it is just formed by adding /h/ to the former. 



lha 6TTQ/T) co$ 

GO. 

61/T) 



In Pali, the above two are considered separate letters per se. 

Fricatives 

The last set of consonants in the Vyanjana list are the Fricatives i.e. usman 3i 1s 3 : fo : r 2£H6ipLDJ5 IB ^* 

saQ£ ^ 



Q$> 



sa61T0 2 |inJ ?T 



LTD 
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sa6T\) ^T 



61T0 



ha Off) ^ 



Notes on Pronunciation 



are retro flex consonants. They must be pronounced with the tongue curled up. 

Closely note the position of the tongue while pronouncing the more-common retro flex plosive *— i — . 
The tongue must in a similar position while pronouncing these letters. [Even in Tamil, many are 

blissfully unaware of the variant pronunciation of 6TT which is quite different from GO. The 
differentiation now-a-days is getting more and more orthographical - Small la (<f)60T65T GO) Vs Big la 
(QutfllU 6TT) ] 

U U is palatal, which is pronounced near the palate (the position while articulating 'ja'). Thus the 

palatal U U is quite distinct from the retro flex / . Perhaps, one must be forced to take a 

Sanskrit version of the Shiboleth* Test ( http://en.wikipedia.org/wiki/Shiboleth ) :: Ideally, 

Mold 6$)Gl_in"Q6Da) VsRlsfl^d UfilGun"Q6D^ :-P or even better a Tamil one, 

6i£lu(2un"Q6Tra) Vs 6^1uGun"Q6\)^ :-) 

* Jean-Luc Chevillard should take the credit for this :-) 
Letters same as Tamil 

UJ 6U Q3> ftfn 
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Letters similar to that in Tamil 



IJ nj 6K) 61T0 



It is interesting to note that, 6T0 a so-called "Grantha" letter in Tamil Script has a different from than 
that of the "real" Grantha /sa/ :-) 



So the 6th part is over with this. We have completed all the Vowels a.k.a Svara-s and the Consonants 
a.k.a Vyanjanas-s until now. 



The next lesson will be a complete summary of the all the letters covered. 



: LuQg4n ro"<Sn9bj£l nia^Lss 
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Grantha - 7 - Summary I 







*jk±idwi =r to^t ^q?r i 6T\7t) 2 j5iu^n"Ujn" [3 u^'s^a 3 ^uld 

Form is not different from Voidness 
Voidness is not different from Form 

~ From Prajnaparamita Hrdaya | IMWKftdl f^T I UIJg^n'LJrTIJl^l^n' 6IfT)(ff>'fli 3 UJLb 

In the previous lessons we had covered all the Vowels, Consonants and the Ayogavaha-s. 

In this lesson, we will be seeing a complete summary of all that we have seen in the previous lessons. 

Vowels 

There are fourteen Vowels in Sanskrit. They are called Svara-s -*-ck 6f061HJLD. Tamil: 2_LL51lj 
CT(y}5)|jl uyir ehittu 3T2TT Oc6cd 

aTiiuurf|31-3TTff3y=(t5ft I 3\ <S& B ^ *- ^ (5' CD?' 
lleaioau|^c^^^"3n"3n" I 6£T ^fT' G1 g) <g> <g>6rr 



sa @ go -nr- s_ &m a ^3 
emr 6TF3 qtot Qeifrjr e? s^errr 



There are 5 Short Vowels which are called Hrasva-s ^F^" 6iJ0DIJ61f\)6ULb - Tamil: (fljnfj]6i) kuril =bftd 
They have length of one MatraJTT^T LDfT^iljn" - LDn"5)d))6ff)IJ i.e. Mora 
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' /"*M ' 



aiurl|31-^3^^ I £\ {§1 2_ (£ 



<5J S. 2_ a 6TTJ 

Classical Sanskrit lacks short e and short o (6T 6£> e 6), however these sounds are present in the Vedic 
variant as the Allophones of short a 31" S\- 

They are 9 Long Vowels which are called Dirgha-s c^ra" 5) 3 rr<9> 4 LD - Tamil: Qj]jLr).6b netil ^TcoT. These 
are pronounced with two Matra-s . 

aTurleaioau|3TTfy^c^^f>3ft-3lt | ^ FT 2Q1 ^ 6£IT' g g) <g> <g>6TT 

@ -nr- asn ^3 6TF3 eursr Q6itot s? Q6u 

The Diphthongs are called Sandhyaksara ^R^T«fR 6TOI5^ 4 LU5t5^rrLb - Tamil: {§lflT)6M fT(Lp^§| 
inai eluttu ^T ^cbccl. All the Diphthongs are long vowels in Sanskrit. 

Unlike Tamil, In Sanskrit Id and lol are also considered diphthongs, along with /ai/ and /au/ 
e ai o au 1*3" 3" 3ft 3ft I 6J go *£> <g>6TT 



6KOT QiSirtfT 6^ Q6TT 



Apart from Hrasva-s and DTrgha-s, there is Pluta ^rjcT UgpiftLQ - 2_lLHlT6TTQU6ff)l_. They are 
pronounced with 3 or more Matra-s. 

In Tamil, the corresponding short vowel is added to make the preceding vowel over-long. Depending on 
the Matra-s to be extended, the equivalent number of short vowels should be added. As in LD£TF)2_ 
7W5 maruu (with 3 Matras). Since, the long vowel must get one extra Matra, a single short 'u' is added. 
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However in Sanskrit, the corresponding Matra length should be appended. For instance, the Tamil 

example, if written using Sanskrit convention, will be written as 3T^3 maru3 LD£f£3. In Grantha, the 

corresponding Tamil numeral is added. But sometimes, the following sign is also seen in some 
Manuscripts. 



(Note: Tamil & Grantha share the same numerals - 1 3 45 67 8 9 :: 8}2-\b.d J @&ne\3\ 
dts> ) 

Ayogavaha 

Ayogavaha are letters in Sanskrit which do not exist independently. They depend on a Vowel to exist. In 
Tamil, the equivalent term is ffnijQlJ(LJ}3)§|. 

There are four Ayogavaha-s : 

1. Anusvara 3MWK ajgjerUQJmjLb 

2. Visargaf^fPt Q5l6ir\)rrft 3 Lb 

3. JihvamulTvafat'cil.Hctiq g6)QJT)6UrrfLDgSuJLb 

4. UpadhmanTyaSm^TT^ra" 2_U^ 4 LDn"jSlULb 

am ah a(h) | 3T 3f: 3T(:) | <2JLD' g\: g\(:) 



crdo cRio crd a 



The symbol Ardha-Visarga is used to denote both the Jihvamuhya & Upadhmaniya. 



Other Symbols 

There are 2 more symbols in Grantha 

1. Candrabindu tJo-^^o-^ fflj^^lJl 3 ^^ 

2. Avagraha 3TCW M6U5> 3 n&m\h 
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am'|3T s \ 3\U>* (3i) 



m $ 



(Summary of Lesson 1 & Lesson 2 ) 

Consonants 

The Consonants of Sanskrit, can be summarized with all their Attributes as follows. 



Sparsha 

Sparsa : Plosives - The 25 Varga Consonants from Ka to Ma. They are classified into five based on the 
place of articulation. 



kanthya* : Velar - ka kha ga gha ha | 37 IS *T £T 5 I ft 5> 2 ft 3 ft 4 fhJ 

(* Though they are usually termed as kanthya < kantha : Glottal. They are articulated at the Velar 
Position i.e. Jihvamula.) 



<5b 62J _LQ 6UJ ^ 



talavya : Palatal - ca cha ja jha na | ^ I3T 31" ^T 3T | ff & 2 gg gg 2 (§£ 



5U _2L0 Si hTU S> 



murdhanya : Retroflex -ta tha da dha na | Z ~5 5 Z *T I l_ l_ 2 1_ 3 1_ 4 6UOT 



O £J &!> 6W5T 
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dantya : Dental - ta tha da dha na | H *T Z «T ^ I 5) 5) 2 &) 3 5) 4 {5 

osthya : Labial - pa pha ba bha ma | V *F ST 3T 3T I U U 2 U 3 U 4 LD 

6LJ (SO 6DJ JV3 2 

The Un- Voiced (Aghosa) Varga Consonants are known as Kathina (Hard Consonants). 

ka kha ca cha ta tha ta tha pa pha | 37 IS tI t5 cT ^ ?T «T ^ *T> I ft & 2 ff ff 2 1_ l_ 2 £) fl) 2 U U 2 

c%6^J3J3_QL_0j5U36O6LD 

The Tamil Equivalent term would be 6U6b6\5l6OTLD vallinam c|f£oH<H (6U6U* < 6U6ffT6ff)LD means 
Strong/Hard in Tamil ). The Tamil Vallnam class consists of <9> ff l_ fl) U IT) | ka ca ta ta pa ra | 3T 
*T Z cT T J (Tamil lacks Aspirated (Mahapraia) Consonants & ra is unique to Dravidian languages) 

The Voiced (Ghosa) non-nasal Varga Consonants are called Mrdu (Soft Consonants) 

ga gha ja jha da dha da dha ba bha | ^T ET 3T ^T 5 Z G §T I & 3 & 4 g> g> 2 1_ 3 l_ 4 U 3 U 4 



In Tamil, the Voiced consonants are mere positional variant of the Unvoiced consonants. Hence, they are 
not distinctly represented in Tamil. 
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The Nasal Varga Consonants are called Anunasika. They are considered Alpaprma (Unaspirated) and 
Ghosa . 



na fia na na ma | 5 3T try ?r 3T | rhJ (63 6M ]Tj ID 

S ® ^5T JB 2 

They Equivalent Tamil classification is QLD6b6\5)65TLD mellinam chlic-cHcricH. This Mellinam class 

consists of FhJ (§5 6WJT JJ LD 6OT (The extra consonant 6OT ojna is unique to Dravidian Languages). 

Interestingly, the Tamil name means QLD6\)* < QlD 65767) LD Soft. The Tamils considered the Nasals as 
soft sounds while, for the Sanskritists the Voiced sounds were Soft . 

Antahstha 

The next set of Consonants, are the Antahstha : Semi- Vowels. 

ya ra la va la | 3" T cT 3" co" I LU \J GO 6U 6TT 

LU PJ ©) 6U 610. 

The Equivalent Tamil Class is Jg|l6ff)l_LLTl65TLh itaiyinam $cRlcricH. This itaiyinam class has LU IJ 61) 

611 Lp 6TT I ya ra la va la la | ^T T of 3" c5 co" (Lp la c5 is again a unique Dravidian 
character). Antahstha carries the same meaning as well. Antahstha means -in between-. Even in 
Tamil {§l6ff)l_* implies -in between-. These letters that were between Vowels and Consonants i.e. Semi- 
Vowels, hence named so. 

The Antahstha are all Alpaprana & Ghosa. 

Ushman 

The last set of characters is the usman : Fricatives. 

sa sa sa ha | 31" *T ?!" ^ I 61T0 2 (UU) 61p 6Y\) GW) 
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UU Q£> 61T0 _§MD 

The Ushman consonants are all Mahaprana. Among them sa sa sa are Aghosa, while ha is Ghosa. 

Characters same as Tamil 

A number of Grantha characters are nearly same as the equivalent Tamil characters. However, do note 
the subtle differences from the Tamil Equivalent. (Grantha l_ has a short vertical bar attached, & 
Grantha gg ,5) JJ, 6UT) have their descenders above, to ease the Formation of Conjuncts. 

2_£6nS3U6Mj£I5lU6U61£ art) 

Characters similar to Tamil 

There are some characters which are somewhat similar to the Tamil letters. These are listed below along 
with the Tamil characters. 

^ «ni« q qgu <3s ?g> nr gq_ situ 

^ FT <$ <£p6TT 55 (£TF, IT 6TT 6T0 

Similar Characters 

There are few characters which are closely resembled in shape. However, do note the distinct variant 
strokes and shapes that differentiate the characters. 
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cS <5b | 3T ^ | ^j <S 



ST) <TTQ 


"§" "?* 


U3 UU 


LU | 


6^J Q_ 


J QJ 




ru 



«r °oT ^r | ^ 2 ^ 4 lu 

WV^l <95 2 U 6LI 



Now that the Consonants and Vowels are completely covered. In the next lesson, we will move on with 
the Vowel Signs. 



' tuQs4rr m<s^M m^^s || 
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Grantha - 8 - Vowel Signs I 



|| Qo JBQsrr srrnr^lQjS || 



L| 3 ^ 3 ^ 4 S©n"{5Lb ^rMhftLb' 6irf)) ^&rr€r\) 2 o!nM6ULJy€r\)Li>Lb' 
ftnpuGiu^ ftGbuun^QprjG^rr rj # i_| 3 ^ 3 ^ 4 @ 3 6U5T*5ipiu: 

The Buddha's knowledge is endless, just like the Great Sky 

While speaking of it aeons may be destroyed, but the Buddha's virtues will never decay. 




Grantha being a Brahmi-derived script, is an Abugida. Therefore it uses special vowel signs to denote 
the Consonant- Vowel combinations. (Tamil: S-UJIrrQLDLLlQLU^^ffjaasrr 3^TT <fl^c4cd+cbc6 

uyirmeyyekittukkal ). The various Vowel signs are appended before/after/above the consonants to 
denote the Vowel Sound. 



The Vowel Signs are nearly the same as in Tamil [except for the Sanskrit-specific Vocalic 
Vowels Co Co J D I U " I * j ] so it will be breeze to pick them up :-) 



(The Circle that appears in some of the examples denote the consonant position) 
We'll see the first 10 Vowel signs in this lesson. 
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Vowel Signs 

Virama 

The Virama, [ the Grantha Equivalent of the Tamil Piili L|6TT6Tfl nf<»cd (Dot) O ] is used to denote 
the pure consonant. It is placed to the top of consonant, it is similar to the Telugu Virama sign. ( O ) 

Pure consonant gh : *T : fl> 4 



6UJ + F ^ 61if 
<E5 4 + " ■* <E5 4 



The Virama Sign may also be placed next to the Consonant 6LU , instead of the placing it in the on 
the top . 



Apart from these, there are special forms to denote the Vowel less consonants, which will be dealt later 

-a 

Like all Indie scripts, O U i s inherent in the consonant, it has not have any specific sign associated with 
it 

-a on - or 

The -a Vowel sign is placed next to the consonant :: fffT tJT ca 
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-i a f£ 

-i Vowel sign is placed at the top of the Consonant, also extending to left of the consonant :: 6\51 f^" li 

@) + °1 -^ <&\ (<# + m.) 

60 + °1 ■* 6"51 

-i # est 

-T Vowel sign is placed at the top of the Consonant :: 5) 3 c?T dl 

S- + P "» S- (I + -TO--) 
<£ 3 + * ■» ^ 3 



U. *-* *-' 

o 

-u Vowel sign is placed to the left of the Consonant. Unlike Tamil -u, in Modern printed Grantha -u 
doesn't ligate with the preceding consonant. However, in the Medieval/Manuscript Grantha, -u is found 

ligated with the consonants :: 6TVJ ^ su 

61T0 + ~° -» 61T0" {qt5 + 2_) 
6TU + ~° -> 6W~° 
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-u C& o 

Similar to - u, -u is also placed next to the consonant. Though unligated in the Modern form, it is found 
ligated in the Medieval variant : : gg"° of ju 




+ "© -» ST© (sf + sen) 

+ -6) ^ gnrfi) 




-r d(5' $ 



-r Vowel sign is placed to the left of the consonant. As like -u/u it was ligated in Medieval/Manuscript 
Grantha, but is unligated in the Modern printed Grantha :: U 4 (TFj' §T bhr 

u 4 + o& ■* u 4 ©' 



-r ::>CI3 ;: i 

-f Vowel sign is placed to the left of the consonant :: fl> 3 £f£' ^T gf 



_LQ + 



aJ aJ 



a> 3 + o'qj' -> <s 3 ^5' 
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-1 <W 4 



-1 Vowel sign is simply O 1 U placed next to the consonant. It doesn't have special vowel sign 

c% + 6TTJ -> c%6TTJ (<£" + 6Tir) 

as + o*6£l' -» as§£l' 



Very rarely, the Vowel O I U is also placed below the consonant 6TF . 



-I qq$\' q 

-1 Vowel sign is placed next to the consonant :: <9>6^[T' ^ kl 

c% + 6Tff) -» <9b6Tff) (<£ + 6TF3) 



It can also have below-consonant form like -1 



tal_ Z 



has special forms with Virama, l\l and /ii/ Vowel signs respectively. Similar to Tamil, where 
special forms such \£\. \Q. exist for I 



LX USI Lf 



The remaining vowels & Ayogavahas will be covered in the following lesson. 
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BTW Wish you all a prosperous and happy New Year 201 1 :-) 

j5"©^jb arooeu jsmeirm inr n .££)nwujn"8 

6UU V 



nutana sarhvatsarasya subhasayah | oTcfoT 3T3pfRT2T ?r3TT?RTT: 

gjr^rb 6r\)Lb'6u^6irorr6ir\)LU 6r\J T,2 un" 4 6ro 2 Lun": 



, : LuQ24n ra"a^b^l rua^gjss 
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Grantha - 9 - Vowel Signs II 



|| Qo isQsrT Q@)n"<3o^ilQjF> || 



Girorrruo &r° 6uwnjQj£rT s^ns^n jnmAeuwnjo jajrTeuA&njnnTjSS 

m H ^TR^T ?TT?m" FWTT ^TFZRTKH: 

£ OT 3rf£UlM4Pd W-H4? ^h^T ^fpERT: 

a^mjLb'gj 6r\)n"ijG^n" g^rrsiQjn" QJinuj6T\>nTrLb' ffrruiu€T\)nTTft: 
G^ €r\)mjLb aj^l 4 * 3 ^^ 2 ^ 6r\)Lbiu« 6r\)Lb'«6bu G&rPffrjn": 

Having known the essence as the essence, non-essential as non-essential 
They attain the essence, feeding on right thoughts 




In this lesson, we would be seeing the signs for 4 Vowels and the Ayogavaha-s. 

Vowel Signs 

-e GO* d 

The -e Vowel sign is placed before to the consonant as in Tamil :: GlJ 3 sT be 

Q + 6TU -> Q6TLI (enf + em) 

€ + u 3 ■» £u 3 
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-ai fflDO 6 

-ai Vowel sign is also placed before the Consonant like Tamil. It is formed by placed two -e signs 
adjacent to each other: 6ff)5) 4 £T dhai 

QQ + lu -> QQio (uj + Qem) 

£5) + 5) 4 ■* 6^)£5 4 

-o Con* dr 

-o Vowel sign is a composite sign, placed both before and after the consonant :: CJggn" 2 oft jo 

Q + rzu + n -> Qraun" (mJ + q) 

€ + ?D 2 + fT ■» <S5D 2 rT 




-au QOCTT dt 



-au has two forms. The first form is same as Tamil, the next form is without the -e sign. Both forms are 
seen in usage :: Q<9>6YT 2 Hn khau 



Q + 62J + 6TT -» Q62J6TT (saf + 6?STT) 
Q + c95 2 + 6TT -» Q<95 2 6TT 

The form 0<=— I O 1 1 i s a [ so seen as a variant in printings. 



50|Page http://www.virtualvinodh.com 

Ayogavaha-s 

The Ayogavaha-s are placed simplex next to the consonant (like the Vowels) :: 
UW U 2 : U 2 (:) ^^: *?>(:) pharh phah pha(h) 

6L_Qo Q_QS Q_QX 



The 9th lesson is over with this. The lesson will cover the special vowel-less forms that are used in 
Grantha. 



Notes: 

* These forms were introduced the Christian missionary Beschi (a.k.a Viramamunivar) around 1700's 
CE. Old Tamil didn't have special signs of short e and short o. A Pulli was placed on the vowels and the 
corresponding vowels signs to make them short. The Tamil Grammar treatises (starting from 
Tolkappiyam) also explicitly specify that short Id and short lol should have a Pulli. The Missionary 
Beschi had ignored all that and reformed the Script what he basically saw as an 'informity' in the Tamil 
script (i.e. The Vowels taking a Pulli). 



Thus the current €\ 6£> and the corresponding Vowel signs Qo QOFT , in the pre-Beschi Tamil 

script indicated the long vowels. The short vowels for these were traditionally formed by placing the 
Pulli over them as described earlier. He modified the shapes of the vowels & the corresponding signs to 

create the longer counterparts (6J, ^,GO ) . So, the Traditional long vowels (those without Pulli) went 

on to represent the short Vowels, and the new forms created by Beschi denoted the long vowels. 

Pre-Beschi e's and o's are shown below. Those with Pulli are Short and those without pulli are long. 



o o 




CT Q<35 673 Clan 
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Grantha didn't undergo any such reformation, thus retaining the Kombu (ClO) for denoting long e and 
long o. 



!! LUQ24T rtT5^=.j£l rua^jss | 
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Grantha - 10 - Vowel-less Consonants 

ii Qo iBQsrr ^IjBrriu ii 

| & sfflY HS1.HW I *£>Lb' jsCSLDrr g5)njn"iu | 

3T^cWT^cT faPl<*Wd<H 31lr<t-iJ^^lr<l-^ 3T^cT 

<^6f\)^1j5n"6ii\)^1 efljSliJCipa^Lb «^,^Lbuj6?r)j5rrn"^Lbuj 6urrg51fl)Lir 
uija(5'^Lun" ^n"^ljSlijCS^ 3 Gro 2 i±>' ^ 4 rri_Ds i ^gi±> glCgirorTffiuCa 

Free from being and non-being, without Self or non-Self 

The Dharma- Wheel is said to be the explanation of Nature and of birth 



In the last lesson, we had covered all the Vowel signs, in this lesson we would be seeing the special 
vowel less forms. 

In Lesson 8, 1 had commented that there are special vowel less forms along with the Virama based ones. 
We would be seeing those forms in detail in this lesson. So as such, this would be a very short lesson. 

Usually in Grantha, when Itl, Iml and /n/ appear as pure consonants at the end of words, they take 
special forms as show below. 



t£ c[ 




njjj ST 
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ml_D 3=T 




These are special forms that are more often seen in Grantha. 



The special vowel less forms of these consonants ' i fhJ 5& ' i l_ Z I ^ FhJ 5 



& I u l_ c7 is also be seen rarely. 



The other consonants have also forms like this, which can be found in Manuscripts. But they are not 
found in any printings. These forms would suffice for an average Grantha user. 



However, the forms with the Virama are equally valid as well. Thus, 







They above all are just 3 different ways to write the same Vowel less consonant m LD 3T . The last one 
being the usual convention followed, they former two are also equally valid forms. 

Some words with these forms 

M) _lq 6U ei> | rorrsr^) | Sg© 1 ? 

I suppose, people must be able to read the above words by now :-) 
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This lesson ends with this. The next lesson would be a summary of all the Vowel Signs that have been 
covered. 



u_jQ24rT rud^j^l rcr<9b§Lss || 
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Grantha - 11 - Summary II 

|| 6^0 I52S 61£>£J^Dl^rTlU || 

Q_J~©SIT 3U 61_l~©SI^LUITiBo 6m&)o 2^@)^> ^j52o 

ID £> 

3T^TT xT sTT^" MfttedM>r| 3^TT | ^5TT xT MololUlM TJ^t <H£JM<H 3F?W || 

aiGeiruQjrjn" a 1 un" 3 6un"{5Lb' u6MTiq. 3 ^n"{B(^a : Geruojrjn" 
y,g>n" a LjjgjSiurTrBLb' g^Lb' LDfhJ« 3 6ULb 2_^ldld' 

Not associating with fools but associating with the wise 

honouring those worthy of honor: this is supremely Auspicious 

~ Maha Mangala Sutra (Pali) I LDftroniDfhl&CTT ^^llJLD (Lin"6TN) 

Time for another Exotic Summary :-) 



In the previous two lessons, we have seen the various Vowel Signs associated with the Vowels. We will 
be seeing a summary of all those signs in this lesson. 



The Dotted Circle that may appear in the below images. It denotes the position of the Consonant with 
the Vowel sign. 




Vowels Signs Summary 



^ ^ # 2. 2!!! y ^3 
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6ttt 6TU3 ew Q6ksi q Q6n 

O6T0" 06TQ Qo QQo QofT Q06TT 



The Vowel Killer- Virama 



1 1 
t t 



The Virama can be placed either directly over the Consonant or adjacent to the consonant. Consonants 
like / J O have special vowel-less forms like wD cr o respectively. 



Variants 

fo 1 U has a Variant Vowel sign, where the vowel is placed below the consonant as in GTU 
. Also, 0401 1 h as a variant Vowel sign without the adjacent 'kombu' 62J6TT. 



Ayogavaga-s 



1 t — . 1* *i o 1 \ \J 
',/U \S0 \/A 
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Consonant-Vowel Matrix 

fU GUiT gS £^5 6?J -o 62J-^) S2JT GJT 62JSTT 

6UJ «jU(T 6uSI «*£ Qju -1 ' 61U-^G) 61UT 6>XTT CLUCTD" 

*u mir s® *£ £j-b sj-^g) 2ijj suj sn^ 

2LQ anT SLo) SlJ? SlG-tj 2UJ^€) SLOT 2L0 T SLDSGT 

Eg Sir ^ 4 g-ti ^-£) sgj gRT ggsar 

00 WM fltf g*j so-n kj-^6) but g^r eoOT 

es w* $ & ®-° ®^) ®j @j ©G^ 

^ V rr 4 l£ ^-c l^ l^j l^j t^or 

O Oir S 8- O-d o-® Oj OT OS® 



%sj ^jsnr 



JiC" 



*tf <*3lT tS ^ 13-q -<S-£) %3J .y ^ 

em essiir tesS eraf ajar -a &mi-@) &m-t &BO fcUwGfir 

!(3 UJfl" aj>, uj Oti ^-© "^T ^T ^^ 

* *J 4 $ %-b ^^€) <?J *J ^CTC 
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http://www.vi 


r t u a 1 v i n o 


dh.com 


rfsfiflig 


Q* 


QQ& 


Q<s,tr 


Qsiar 


&• 


ft« 




tusru^ 


Q&j 


QQgu 


Geun- 


Qeuvir 


gjo 


eje 




joenrs 


Qjd 


.©Qjfi 


Q_t£>rr 


Qv)Gtr 


jpo 


a 

J0O 




SLUGTifs 


Qsw 


QQem 


Qgusit 


Qemstr 


ewo 


o 

QjJO 




^LGflr* 


Q^. 


QQ%- 


Q^r 


Q^lsw 


*.Q 


*s 




&J3T7* 


Qsn 


QQsi 


Qswr 


QsLiSTT 


2UQ 


S"S 




€LCKottT3 


Q&A 


QQau 


Qcmir 


QgLDSff 


€LDO 


2loS 




ggcrrr$ 


Qs 


QGDgg 


Qm 


QUstr 


go 


SsS 




305TT5 


Qbj 


QQmj 


Qsur 


Qfiuar 


(JUO 


«;* 




flSSfiTg 


0® 


QQ® 


0®rr 


0®6YT 


®0 


©| 




Lp.^3 


Gl^ 


QQir. 


Qi— IT 


QljJm 


V° 


hJ 




OG5J3 


Qo 


QQo 


Qotr 


Qq&t 


Oo 


oS 




SJSWi 


Qmt 


QQu 


Q^r 


QiJzrr 


<Uq 


^jS 




^ssib> 


Ons 


QQk 


Gw 


Qv.-jt 


«• 


^S 




faUBTdlTg 


W^w 


QQmr 


QwGSfT 


Qsmarr 


6WTO 







_geflT9 


Q„* 


QQ_g 


Q_jS/r 


Q~&srr 


_s£o 


„* 
_^,^ 




osffs 


Qsnj 


QQio 


Wajjr 


QtL3arr 


OO 


Q 




Sf-CT^ 


Gh* 


QQ* 


O^iT 


O^arr 


*o 


*§ 
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«j iutr v3 u5 tu-a (U~0 iuj «jt ujsot 

J5 JBit js _s jFtj je-^6) jet jbj j^cnr 

eu ©jfl" fi_j) o_y «u^ iu-^€) (lit sljt «u<snr 

«LQ €tHff €LDf €LD 6LD~d fiLD-^f) fiLQT BIDT OtCGJIF 

eoj erur oojI poj ffaj-a eiQj-^) biqjj sujt cojenr 

as jsorr a5 £& ton *j}-^6) &5T emn - ±s$nr 

8 8r § § 8tj 8^6) 8j 8j 8enr 

ID air ti3 uS ilj-d iu-tG) tuj (ut tusnr 

fF )T(r rfl p? jr-* f^-rfi) nrj nrj nrsnr 

€dj fij/r oS q£ eu -D ei^g) ofX air fiusur 

«2- <e,^r &£[ ciJ s«_T3 <ra„^§) *a_vj «_T sa.sff 

t/n i/djt vt5) ut? cns-n t/u"^) ltdj t/uj vvsit 

eiy. Gi^fr ©£] ei^ a^. - o &q.-^i) *-P-7 °^*T &£-£*! 

Gin; suwr aJw oro am-p &aj-^T) afjT ann 1 CLruenr 

.&© ajur am) jijsS sjd-o s^-^fi) jgypf *£>7 -Slect 
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uu&s 



3 



Quj QQnj Qojr QjJen <u$ u8 



_&<3(t<* Qj5 QQ_S QJ5T QjEsir JBo J5% 

fuffl^a Qsi-J ®Qslj Qjeuir Qeustr &jo cue 

amsm^ Qaa QQoji Qatar G 2 ^^ «lo° **& 

e-UGffq Os*JJ ©Qraj OsoJ/r Qeajsir *UQ puo 

£3^5 Q& QQ& Qm?r Q«iir «° *** 

8etf* Qg 0Q8 Qtir QSar t° 8S 

wetf* Qtu QQju Qua* Oiusir hjo m% 

fxrsnr? G^r GQ^ Onnr QtVetr nro n^o 

©enfg Q® QQffl Q&hT" G®eir ©a © o ' 

0/6^9 Qqi QQqj Osuir Qat^r o» s$ 

€2_ott5 Qea- OQm_ Qs2_jt Qss^ot ra„o «_* 

VQff9 Qud QQi/tj Qirotr Qi/v&r wo w% 

&p.©ff9 Q&f QQeif Q&£.fr G^eir ®f-« &fo 

a^em* Qfiyu QQsuu Geuuir QWitr gjuo qj^jS 

seer* Qao QQjevd Qsudit Q&sdstt sjco asS 

So, in the next lesson, we will start looking at simple words in Grantha. 

iuQs4n" [Ufl^,J rua^Lss || 
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Grantha - 12 - Conjuncts I 



$> 5T3TT 5?wdi4i I <^>lLy rbGLDrr ^ 3 6ro 2 u 3 6Dn"LU 



3^T f^f xj& dl^HI^T <HlR)<HI | 
ic^to-cHI TH^TT frf^T ef|% iK-H^HT | | 

Qjij^l^Lb' «51ij«gLb' ffaijLb' GGurr&rBrrGa^rj) ^mL!nr3n" 
2_^ujBr3rr ij^rr ^rjeutffl G6urrG& urrLDgtprrsuun" 4 




The dust-free (Dharma) Wheel was set rolling by the Lord of the World 
And the three jewels, which are exceedingly rare, arose in the world. 



People who may have attempted to learn any Indian script other than Tamil, would have surely faced the 
difficulty of learning the conjunct characters to represent consonantal clusters like /pra/, /ksha/ etc. 



These conjunct characters are called Samyuktaksara-s 

. . . Qn)oUJ~ D floncft»3ir[r 

>H^<=rdi«eR6roLD'LL|a^n"atsipg & 



in Sanskrit. 



All the Brahmi-derived scripts' consonants have an inherent 'a' in them. As discussed in previous 
lessons, a Virama (like that of Tamil /Pulli/) is used to remove the inherent vowel and represent the pure 

consonants (i.e. <9> 3T - /ka/ & 5> ^ -/k/ ) 

When there is a necessity to represent a cluster of consonant sounds such as /kt/, /ktv/, /kr/, /ky/ and the 
like, since the times of Brahmi & Kharoshthi, the approach is to also cluster the consonants visually. 
These clusters are the Samyuktaksara-s. All Indian Scripts excepting Tamil inherits the legacy of these 
conjunct characters from Brahmi. Tamil had disregarded the Conjunct formation of Brahmi at the initial 
stage, when Asokan Brahmi was adapted to write Tamil as Tamil-Brahmi. An explicit pulli was 
invented to do away will all the complex ligatures. 

In Tamil, The Samyuktaksharas are prevented by placing the Pulli explicitly, to form the pure 
consonant. Any complex clusters, could be easily represented by using the Pulli to denote the pure 

consonants in the cluster. Consider 6D<9>6ipLDlU as opposed to oT^-J-^. But other scripts have complex 

shapes, forms and rules to produce these Samyuktaksharas. 
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[As a side note, the other Script which shares the concept of Dot - / Ta. Pulli I is the Thai script. The 
Thai Virama is called Pinthu ( < Skt. Bindu (Dot) ). Thai Script (which is infact derived from the 
Pallava Grantha) also had reformed itself from all the conjunct formations. While the Tamil Pulli is 
placed above the Consonant, the Thai Bindu is placed below the Consonant. ] 

Grantha as it goes, shares the same legacy as the other Indian Scripts. It uses the Samyuktaksharas very 
extensively to denote complex consonantal clusters.. When combining with Vowel Signs, these 
Samyuktaksharas are considered as a single written unit, and placed with the Vowel signs. 



We will be just seeing a short introduction to the Concept of Samyuktsharas in this lesson. 
In Grantha Script, the Samyuktaksara-s are formed in three ways. 

Stacking 

In this, the Samyuktakshara-s are formed by stacking the consonants on each other. Consider, the 
consonant cluster /kta/ - fl>5) 3xT. The corresponding Samyuktakshara in Grantha can be formed as 
below 



$o + &> -» tik 



Combining 

Here, the shapes of the consonants are fused together to form the Samyuktakshara-s. Consider /jna/ 
fg(§5 7T. Even in Tamil, there is ffeip which is a combination of <9>+6ip. 




+ <® ■» 
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Special Signs 

Consonants such as /ra/, /ya/ morph themselves into special signs when occurring as a part of 
Samyuktakshara. The Special Samyuktakshara forms are as follows. 





We will be seeing about each of these types of ligatures in detail, starting from the next lesson. 



LuQg4n" [tj^J nja^jss || 
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Grantha - 13 - Conjuncts II 



|| Qo JBGl2n"S^JLU6UrT§!QiB || 
& 5ffltsc\cWciiR^ | ^>Lb' j5GLDn"(«^)^ 3 6ULU6un"^1 3 Gj5 




c ^6iiLuuG^ 3 6fo 2 LULb uijg^Li^lijafglgLb a6^ 3 eygl ,©i^ 3 6uiiJuijG6U6ro 2 : 
To express nothing, to say nothing, to explain nothing, to announce nothing 
To indicate nothing and to designate nothing - this is the entrance into Advaya 



In the last lesson, we have seen the basic introduction to Samyuktaksara-s a.k.a Conjuncts. Now, we will 
get to know more about them in detail. 



We'll cover Combining Samyuktaks haras & Stacking Samyuktaks haras in this part. 

Combining Samyuktaksharas 

As discussed in the previous part, these are formed by fusing the shapes of the consonants. 

Usually, the second consonant prominently changes shapes to completely fuse with the first consonant 
to generate the Samyuktakshara. 
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<9l" + Q£> -$ <9ui£> 

<3^ + _5 "^ <915 




+ iu 




fifil 




+ ® -> 





+ 



^ 



£~ + U3 -> <ffu3 



if + QJ 




5^511 
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jK + U3 -> ITu3 



if + §. 
J^" + UJ 
if" + 2 



inf + °i 



+ u_ 



gufT+ g 







"& 



ITuu 



5 



if + 6U -> fEu 






US 



61& 
6^ 
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In other cases the first consonant changes shape to fuse with the second consonant. 





+ _2_0 -^ *eihJ] 




CO 



_rJT + J5 -^ erg 
+ UJ -> «J 



+ 6U "> A 



§~ + 2 -> ^ 



* v2> can also change shape when forming a Samyuktakshara. Alternatively it also retains its shape as 
shown before. 

Please spare some amount time to learn the shapes of these Samyuktaksharas. 



Stacking Samyuktaksharas 

When Combining Samyuktakshara-s are not possible, the consonants are stacked on top of each other to 
create the Samyuktakshara-s. The Miniature version of the second consonant is placed beneath the first 
consonant. 
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A few possible stackings that is possible. 







c9^ + 6^1 







a 



So, whenever a consonant appears below another consonant, it must read as a double-consonant. 



61ft) must be read as 5)6T\) oB" tsa. In the same way, @) is *ft & 3 60 gla, 611 is ggGU 3^" jva, ^D is 



a.i\ i 4 



5) 3 U ^T dbha and so on. 



LfTJ 



The same samyuktakshara can take both Combining and Stacking forms. Thus, U slJ & ®J are both 
valid Samyuktakshara forms of£f\> 2 5- ?*T sea. However, if a consonant cluster has a valid Combining 
form, it is usually preferred than the Stacking form. 
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Vowel Signs 

The Samyuktaksharas act as single cluster in the placement of Vowel Signs. 

(55 &■ £i 3 £> 4 P 5 ^ art) 2 * /5£5 4 igffj 3 

^ ^T ^T £T ^ ^ 

€§il %d <?mJ L/^J [Rju l§. 

€351 %S\ &v5\ l/^51 [r51 ifl 

Qe$A Q%d Qfral QLT^J Qn\jj Q[|5 



^ 


d5c5 


£mJ 2 6ij 


smj^ 


^T 


tTT 


^ 


^T 


09 










ob 




or? 



<5<5 



3, 4 



<2> SO 



U9n *n urn nran ,s>n »n 

_!!> .a> QJ ^> ,ii> S3 



That's all for now. We haven't discussed the Samyuktakshara forms of u_l & I U . 



We can see their conjunct behavior in detail in the next part. Adieus 



ujQg4n" rtjffin£>j£l rua^Ls; 
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Grantha - 14 - Conjuncts 



Qo JBQsn QSliBrTUJd^rTUJ 



J5614, SrTJDJirT arfjl QlU 6VUj5^ 2rTJD_lo Q^Qurrsl ^jSSo 

L -r- 8sil §> 

s s 

rh6iQi_LDmTarr 3 6iff)l Giu 6r\)^ojn" LDrrrra'Lb' G^ 3 G6t\) 2 l£1 2_^ldld' 
rjium^l umJlLDLb'^gLb'^6ii\)LDn"^ 3 ^smgttolBI QJIr^mua: 

To those beings who have lost their way I point out the Path supreme 
And lead them to the farther shore, therefore I am Vinayaka 




We had seen in the detail the Combining & Stacking Samyuktaksara-s in the last series. Now, we will see the 
Conjunct forms of -y- and -r- as they deserve separate discussion. 



-r- Conjunct 
Post-Consonantal Form 

Unlike other Consonants, when -r- occurs as the final part of the consonantal cluster i.e. in the post consonantal 
position, it morphs itself into a special character. 



praUIJ y 



qS + nr -> q_j 



gra<9> 3 IJ 3T 
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In Some cases, -r- conjunct may fuse with the /ta/ and /sha/ to form the Samyuktakshara. 
sra6T\) 2 rr % 

Lfsf tfDr 

Our own Tamil Sri /c^x / is derived from this /shra/. However, sometimes the disjoint form V. ' is 

also seen in print. 
tra5)IJ =T 



For /tra/, the usual disjoint conjunct form N ^_-> / is more usual in print. 



Pre-Consonantal Form 

-r- has also has a special form, when -r- appears in the first consonant of the cluster. It takes a position 
next to the Consonant. 



rjha ljg> 2 $ 



if + rao -> rao^ 



rgha lj<9> 4 $ 



if + 6UJ -> €Wl 
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-y- Conjunct 

Similar to -r- , -y- has also a special form when appearing in the post consonantal position of a cluster. 
tya^lLI F3" 




+ LU -» .S.) 



dhyaL 4 LU S*T 



ZD + LU -> VD^ 



When /ya/ occurs as the first consonant of the cluster, the cluster behavior is normal as usual. (ILTILI ^RT yy is 
an exception, we'll come to that later) 



yka lUft ^37 



HI + tfo -> LU 

<3o 
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Vowel Signs 

Similar to other Samyukaksharas, -r-, -y- also act like a Single unit with all Vowel Signs except l\l and 

/ii/ 



Lf ff 



5T 



6QJ 



Q6TU 






&l 



6=iU 



=o? 



SLl^ 



Gojjn ®_^n ^j^h 

GTlJj" ®_£~° -^J^p 



Gl<3*_£ QjsJ^) 



asrxijrT q^ 11 o^j^rr 



With l\l and /ii/, the Vowel Sign is placed on top of the Consonant, rather than the -r-, -y- Conjunct sign. 



€f£\\ 












This covers the basics of Samyuktakshara formation in Grantha. 
People must now be able to read the name of the Lipi itself. 
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grantha lipi | &\jti)&> 2 6\5)l51 | 3J^T fcf^T 



We'll see some more complex conjunct formation further in the series. Another 5 more Lessons and this 
series should be over :-) 



L0Q24T [Ufl^,J rua^jss || 
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Grantha - 15 - Conjunct IV 



|| Qo iBQsrr sr^jSigjULU | 



njrr^AQjsy3rrQQiDLJSJ Qs isrrQu^rr J5 iurrGIJ5\J5 iuQ_D3i5 sun 
6i_jj6irorrQ§-rT ss enfQejQiyrjrT ^dQqjujo j&lei—iQarT^ss 

rrrrgiuGun" 4 ^* 3 ^ 2 * Gld rj^mjGsin" 2 [$ £rr 4 rj)GiLin) ^Q^ ojrr 

UIJ6A)n"G^rT 3 LDLD l_| 3 ^ 3 G^ 4 U 4 GlLin" U 4 GQJlULb'^ 3 6i51uG^rT 3 ^LD: 

A king's enjoyment is of no use to me, nor have I need of grain or wealth 




Since in the Buddhas I have faith, may I become a Buddha 



We have been seeing only simple Samyuktakshara-s with only two consonants in the cluster. As 
expected, Conjuncts in Sanskrit can be more complex with 3 or even more consonants in the Cluster. 



We'll see how to represent such complex conjunct formation rules in Grantha script. 



Nasalized Ya 

In the previous lesson, I had commented, LU1U 2RT yy [ s an exception to the usual conjunct -y- 

LUS .... 

rules. Usually, yya ILMJ £27"is represented as a . However, when Nasalized ya LU ^T y appears, the 
other /ya/ is stacked below. 



uT + UJ -» LU 

LU 
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-ry- Conjunct 

During the last part, we had seen how -r- and -y- will take special forms, when they occur as a part of 
Samyuktakshara. So, how do we represent the Samyuktakshara- rya IJUJ 2/ ? 



To put it in Jargon - The pre-consonantal form of -r- takes priority rather than the post-consonantal form 
of -y- :-). (i.e) suryah 6T\J©rrLU: •&£: is written as oil U ^U_l_^o us ing the pre-consonantal form of - 
r- 



For Complex Conjuncts with -rya- as an element like bhrya U 4 IJUJ 3^T the special signs are placed next 
to each other. 



®E + nf + lu -> ®Ej + uj -> &bj\ 



Complex -y- Conjunct 

For Triple Cluster Samyuktaksharas with -y- as the final element, the first two consonants must be first 
clustered [either by Stacking or Combining] and then ya sign should be added. 



(e.g) rkya IJ&UJ *f4, ntyarij&jlU Z=FV,psya U6WIU R^T 



nf + df + lu -^ dl4 + uj -» ^4^ 



jK + j£ + lu -> ^T + lu -> ^ 



^ 



6L_f + Sir5 + LU -> Q_T + LU -» Q_J 



d 
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Complex Stacking Conjuncts 

So far in the previous lessons, we had seen only stacking conjuncts with two consonants. In Grantha, 
another consonant can be added beneath, to form complex Samyuktaksharas. The Consonant Stack will 
have the first consonant in full width, and other two following consonants as miniatures one below the 
other. 



Triple Stacking is applied when the entire three consonant do not have any combining forms with each 
other, and the only means of clustering the consonants is Stacking. 



Consider spla 6WU60 V-<t/, klva 361)62/ <t<*ci - They are written as three level stacking. 






When -r- & -y- occur as the second element in triple clusters., the miniature forms are used instead of 
their special conjunct signs, (e.g) grda 3> 3 IJff) 3 3Z& kyva 3UJ6U WZ$ 



nr p 



^ 61} 
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Complex -r- Conjunct 

Post-Consonantal -r- 

For Stacking Conjuncts, the Miniature version of the samyuktakshara sign is placed when -r- occurs as 
the final consonant in a Triple cluster, (e.g) stra €T08)IJ 7W 



For Combining Conjuncts, the regular post-consonantal -r- sign is applied as usual, (e.g) ndhra P)ff) 4 IJ 



Pre-Consonantal -r- 

When Triple clusters appear with pre-consonantal -r- occur - the final consonants barring -r- is clustered 
first and then the pre-consonantal -r- sign is applied, (e.g) rsca IJ€i\) 2 & ?W& rnga IJfhJS 3 s^T 
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Complex Combining Conjuncts 

We had seen combing Conjuncts with only two consonants. Three consonants can also combine to give 
a single ligature. 



They are usually only two such Samyuktaksharas in Grantha - ntva IJJ8J61I <rc<=i & ktva <95&j62/ <fT<J 






That's all (atleast :-P ) for now. 



We'll be seeing some more on Complex Conjunct formation in the next lesson. 



L0Q24T rua^-j^l rua^Lss 
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Grantha - 16 - Conjuncts V 



Qo Jb2°o JJDfGUJJBmiJ 




ad m Z£> -* 

61T0 9- U LTD" [T^lo 6l5l_6VQ n~ 6l5l Siju n 10:?Un"i3l UTJnjeOTTo ^M)^^!) 1 ? 

£m 7) 

^ WraY ?T ^ T^njT sT^l" ^loHJHHI>Wc|<H 
o - o 

H) i_|^ 3 « 3 G6urr {5 # 6ir\)&rj)5in" 4 L^G^rr 4 fg^rrrjLiirjrrerurrQJLb 
6T\)^n" 3 6T\)n" 2 jB^lLb'6i51urT 4 6i51^Qjn" a'ffffrr 2 ^ 6r\) 2 iT6ugTLb' QJnoujftJDLQ 

Neither a person nor the aggregates, the Buddha, is knowledge free from [evil] outflows 
Clearly perceiving [him] to be eternally serene, I go for refuge [in him] 



It has been four lessons into Conjuncts and there is still lot more to go [Do Bear !]. 



We had seen conjuncts upto 3 consonants in a cluster in the last lesson. We will see some more conjunct 
formation rules in triple consonantal clusters, and then move on to clusters with four or even more consonants. 



Combining-Stacking Conjuncts 



<9i> 



So far, the Triple conjuncts we had seen were either completely stacking «J , completely 
combining °cn51J , or used some special signs of -r- and -y- "a . 



What if any of the two adjacent consonants forms a combining Conjunct, and the other has only a 
stacking form ? As said before in Lesson 13 , always the Combining forms have more priority than the 
stacking form. 



The Combining Consonants must be clustered first and then be stacked as required with the remaining 
third consonant. I know the description is very hazy, let's see two some examples. 
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Consider two Samyuktakshara-s ndbha ff>0 U 4 a^[ & stva 6Wd)(>ll >t-c<=l . We'll apply the above rules to 
form the Samyuktakshara forms. 

jf) 4- §_ + _ev} -> [rf~ 4- ®J) -> [5 

git5 + J> + gu -» qji5" + 5^j ^ Giro 

As seen above, first the combining conjuncts are formed and then they are stacked. As simple as that :-) 



Now, if both the adjacent consonants have combining forms, which is to be Combined and which is to 
be Clustered ? Well both ! 



jf+C + eu^rfT + Aj ->jb 

2} 



Both the above forms are valid. You can choose anything you like ! 



Quadruple (and more) Conjuncts 

Before moving on to Samyuktakshara-s with 4 (or more) consonantal clusters, we'll sum up the 
necessary points 



• The stacking limit* of Grantha is three 

• Consider the combining conjuncts as a single written "akshara" during conjunct formation 

• Combining Conjuncts must be formed first before attempting to stacking 

• The pre-consonantal -r- is always considered last while forming conjuncts [except for -ry-] 

• Post-Consonantal -r- and -y- take their usual special forms when appearing as the last part of the cluster. 

Now that we know the necessary basic let's move on. 
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Consider the Samyuktakshara Ihl&inpQJ ^SrcT nksva which has four consonants. 

+ So + £t|i + QJ -> ^ + &Jh + Qj-><g~ + Qj->£Q 

^ ^ M &4 

QJ 



Essentially, the above is triple-stacked conjunct with three written "aksharas". 



The Stack can have at most three written "aksharas" and not more than that. When they are four written 
"aksharas" & all of them show stacking behaviour, the last three consonants are stacked and the first 
consonant is written with a Virama. 



fhJS 3 &) 4 61J Stt^hgdhva 



6)1 6>J 



If the first consonant with Virama has a Special Ligated- Virama form it can be used too as in QJ 



When a five level stacking is required (which are extremely rare), the first two consonants are stacked 
with a Virama and then last three consonants are stacked. (2+3) 

^^ ^^ lJT onj l£ orij 

6)1 6)1 



Some more clusters with four or five consonants: 



A complex Samyuktakshara with -y- : 8JU6WIU rW-'V tpsya 



OJU Qfl) 



A complex Samyuktakshara with -r- : IJ3) 3 3) 4 LD qt^Trddhma 
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ff + f+uJ + ^^ff + ^o+^^ff + ^o^ %d 1 



® <2 



(Since ddha is a combining conjunct, the stack has been reduced to a dual-level) 

Notes: 

1. Grantha can have a four-level stacking, but it's very rare. 



H.WfV Qs 





For all practical purposes, the limit can be taken as three. 



2. Some typesetters limit the stacking to a dual- level, in that case instead of a three level stacking, the 
first consonant has a Virama-form and the last two consonant are stacked. 



(3d <S"q/U 

mi JB 

lb 



3. Grantha Typesetters have attempted to print the Conjuncts in a number of ways. 



For Instance, ff>^€U <rc<=i ntva can take several forms in print. 



^5j Siml ^b 



All of them are valid representation of /ntva/. 
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Even the special forms of -r-, -y- are too not mandatory. It is quite valid to write them as stacks instead. 

HJ c9r> cSJo 
<5* m LU 



What has been presented here till now is the usual conventions that are mostly applied during the 
Conjunct formation in Grantha Script. It doesn't the mean the other possibilities are wrong, just that they 
are not so usually used. That's it . 



So with this, the entire basics of Grantha script is covered. 

(I have skipped the Vedic Grantha with the Svara Markers and other Vedic Characters) 

All that we have seen is just bits and pieces of the Aksharas :). 

So, In the next few lessons, we will be seeing some basic Sanskrit words & phrases in Grantha. 

!l LUQ24T rcr<gm£>j£l rua^Lss 
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Grantha - 17 - Grantha Fonts & Softwares 



Qo JL28 uurrQGiru 



& *m: ?TTT^ |^>Lb'J5LD: 6ron" 2 6f\)^Grr 



(Sj^QesAiT aDJJ36urrr§) sru~ D Qsjrr jSl^^aiTLueinJ &>ix3n±D mi 
Q^.Q\mM ei5l&L]lLurTr§) 6UA©jMDrrr§) siruj^rriBrro ^M^shniusmnai 

- o 

&Yfct f^tTR o^l<H >HrrdlHJ f£d+KUNd 

aj#ljB^Giun" u 4 « 3 ojn"jB i_| 3 ^ 3 G^rr 4 rJ)£iiLi&nuj€r\) ^rr 2 « 3 ^: 
G&) 3 GGrx) 2 €S\€S\&)\\ 4 ^ 6JJu_t,girr>rTns 6T\)^aQjrr^rrLb' 6ififflft&mT6UPTrra 

The Lord Buddha is inconceivable, the Tathagata's body is permanent 
It pervades a multitude of forms, for the welfare of sentient beings 




I was about to start posting basic Sanskrit in Grantha from this lesson. However by then, there were lots 
of enquiries about the Grantha related fonts and Softwares to me. So, I thought I'd devote an entire 
posting to discuss about them. Grantha is yet to be encoded in Unicode, until then we are struck with 
various custom encoded Grantha fonts. 



Grantha Fonts 

There are around 5 Grantha fonts currently available. Out of those 3 are Truetype, 1 is Open type, and 1 
is encoded in PUA. A sample text* has been displayed for each font to show the typeface. 



e-Grantamil 

aJ^Qnmiu 1 ? sbJB^jsrTS. 1 ? d^^Q^^ dbinrnwjs 1 ? i 

3ti£u3<^.rru34^ <3^rT^>rTuj)4^ iSiBn'iDs 1 ? siuSlj^s 1 ? 11 
Os-LnjLurrsM"6^u 6u"Oo6ru~ D sj6iroo qjQi§_ gu^jsito qjiu^ ii 



£> 
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This is the best working open-type Grantha font available. Most of the text in the lessons were 
composed using this font. e-Grantamil can be download from Elmar's Indolipi Package . It is an 
opentype font, where Grantha is hack encoded in the Bengali Unicode block. In the absence of the font, 
the text will rendered as Bengali. I have created a Keyboard Input Method in NHM. The keyboard is 
phonetic and can be used to compose Grantha in any application. 



e-Grantamil supports triple-level stacking, and being a open-type is highly flexible in the displaying 
conjuncts. 



For detailed information on the keyboard layout see: http://www.virtualvinodh.com/downloads/204- 
nhm-grantha-manual. 



For Download, Installation and Usage of the keyboard refer to my downloads page 
: http://www. virtualvinodh.com/downloads . 



Code2000 

a^iflQnTrrLO^ <?diE"n<grT^<2 <?di5~nQaJ^ tfdiromrgsfc 

LUg QJj^^\61JUg"ngrT^<> GLJjOjQGTTijrrOJlJugo UTjl6U& 

Q^iruiLiFTgrr&fu 6iruo6m^«6uuo guQ\^_ oj^rro suiub 



Code2000 is a popular pan-Unicode font, which supports nearly all of the Unicode script blocks. 
Grantha is encoded in the Private Usage Area (PUA) of the font. It doesn't yet have an associated input 
method. But the good old method of Insert Symbol still holds good :). It has support for stacking only 
upto dual-level. 
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IIT-M Grantha Font 

^.iblGlnrnuo^ Ai.iirD^n^^ <9d^~^Q.<sj^ *nrurn/u^)^ I 



,«5> 



This is also one of the early Grantha fonts designed to be used with IIT-M Mult li- lingual editor. It is a 
Truetype font with support upto dual-level stacking conjuncts. They are few Grantha books published 
using this font. It has a associated keyboard layout for composing Grantha in the IIT-M's custom 
Multilingual editor. But a "special" request [whatsoever] must be made to get the keyboard layout. 



(As a Side track, I gotta say getting the layout is nearly impossible. They won't ever give it out for 
common people like us :-/ . I had requested for the layout back in 2005, they replied back saying they 
give out the files only to those who have "genuine" requirements [whatever that means !] . Why the 
heck they created a font and keyboard layout, don't ever ask me ! ) 



But I could trace the online copy of the font , in one of the IIT-M's mirror sites. 
Download the font from there : http://www.vidvavrikshah.org/vvcrdt/software.html 

Ganapathy & Kunchitapada 

<stfj£l6)nrmu# dw_nr a _s5n"®# <gtfj5~ D 6)_@je># GdunrrurijS'S 1 I 

Q_J _SL0 en 



62_f 

Ganapathy 
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aajftGinrmufc aajBTSrT&fc aanr°Gl.&JM aainmuuaifc I 

6LJ _aj 6U 

aa6UBfl&n"UJ*fr ^jLiTiLrTu^^ cfljLrTJg^ aajfUr^ II 

LU§ SLJjjf^AQJlJg^rT^O QJjQjQ^jrTQJlMJgO irflbU^ 

U QJ 

Q^unujrTgrTQJU QJUo<^u^eoQiiio 6UQ15 Qj^sno ojnr<§> 

Kunchitapada 



These two are the earliest Grantha fonts created, they are supposed to have been created around 1998. 
Being such early fonts, the font quality is not that good. [Hey ! But for such an early font, the quality is 
still good ]. It seems there is a Grantha magazine being published using these fonts in Tamil Nadu and 
some Grantha books are still published in London using these again. They support triple-level 
stackings. They don't have any associated keyboard input method yet. The two fonts follow the same 
layout, and are mutually compatible with each other. 



Download the fonts from my downloads page : http://www.virtuaIvinodh.com/downloads 
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Grantha Softwares 
Haygreeva Indie Text Editor 



msnm 



Edit Tools Help 



vgjLUnnJo 6ir06U4,6l51§."\rTJ5rTo a£DUJJ=5j6Uo 2.Q_irT61f0Q-Q£D 




Haygreeva - Indie Text Editor is perhaps the only text editor to directly support Grantha. This text 
editor has inbuilt transliteration scheme for Grantha to enable composing text in Grantha. It also 
supports on the fly conversion between Grantha, Devanagari and Diacritic Roman. The installation 
setup comes with e-Grantha OT font [This font is outdated. Elmar had discontinued updating this font]. 
It's a nice editor to directly start composing in Grantha without any issues. 



However it works only in Windows XP SP2, and does not work with Windows Vista or Windows 7. 1 
even tried out the Compatibility mode, but that didn't work out. [Even for this screenshot, I had to install 
it in my Windows XP Virtual PC ]. If only the author would update the software for the latest Windows 
OS-s it would be great !. 
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Aksharamukha - Script Converter 



Aksliaj-amuklia 'Asian Script Converter ■ Aksharamukha 



Source: Devanagari 



P^l Target: Grantha (Indoli pi) [V] Vista S Above | — i ■ Naturalize fh 



native AvagrahaO ■ -Anus; 
Word Final M 1 to Anus vara [J ■ 



al to AnuEvara . ' ■ ■■■■ ■ Remove Final 'a' r~J 



Enter Website URL 



Wm^TTT^T*PTW: II 



Ouj ujE_irr Q_Bm^" n ELJ r _acsijn" 

o sj Gliurr jfilQiDTfyu 
eunS. s^MDrT^LJUjsHMS ... 



Convert || ■ Font Size : I 17 Q| ■ Source Font; 



! Target Font: 



For help pages: Visit : http://www.virt ualviiiodli,CQm ' quickguide 



■ A Comparative table of all tbe Scripts, can be found at Character M atria 
- Grantha & Tamil-Grantha needs e-Grantamil font to be installed. 



» To view Option Tooltip, place tbe painter an the Option Label 

• Hindi and Sanskrit (in Genaral) are written using Devanagai 



■ The Transliterated Webpages may not be properly formatted. 
Project hosted at Launch pad : http://iviviv.launclipad.iiel/ aksliaraniuklia 



Hail iugs and SuggeE 



lodh [at] virtualvmodb [dot] c 



How could ever forget my own Converter, Aksharamukha :-P 



It has support for Grantha Script. You can transliterate any Indie script to Grantha. It supports the e- 
Grantamil font. 



I hope I have compiled every other font/software related to Grantha. If I missed out anything, just drop 
me a note. 



We'll start the basic Sanskrit lessons in Grantha from the next post. 
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Footnote 

The Sample text is the invocatory verse of Nagarajuna's Mulamadhyamaka Karika. 

a#G!rrrR5 4 Lb ajgj^urr^ 3 Lb ajrjjiffGff^Lb aj6T\)n" 2 6ir\) 2 Qj^Lb | 
ajGrjftmj^'Lb ^rjnrjmja^Lb aiJI>n"& 3 LDLb ajrJlrra 3 LDLb || 
iu: uij^iuo\)(jp^urr^ 3 ih' uiju(^Gffrru6T\) 2 mih' 6in51 2 QJLb | 

G^ 3 6T\) 2 lUrTLDn"61f\) 6Y\)Lb'l_| 3 ^ 3 ^ 4 6T\)^Lb' QJfjG^ 3 QJS^rTLD' QJIJLD | | 

^rfjlSiTmuLb ^rr^urrs-Lb ^gj^S^JS-Lb ^UTrmjir6Li^Lb | 
^SrsanrrujLb ^rsrrrsrniujLb ^giprTJDLDLb ^rfjliiiDLDLb || 
ujg uiT^^iueroQpsjurT^-o uiju^SffrTuuirLDo urfl&JLb | 

S§.UrjuJrTLDrT6T\) 6r0o6TlPS.UU6t\)^o 6Lir5Sg. 6LI§.^rTo 6UI7LD II 
3Tt^Tr?TJT 3r^TT5f?T 3f^^T 3TCrR3H?T I 

ar^Frsfar arararsfar 3i<hiji<h<h art^tjw 11 

ZT: ycTle^^HJHeMIci yM^-c|lM?Rt f?fa3T I 
^RTTJTTF >H^W 3^£ g^Tt 3T2T II 

anirodham anutpadam anucchedam asasvatam | 
anekartham ananartham anagamam anirgamam || 
yah pratltyasamutpadam prapancopasamam sivam | 
desayamasa sambuddhastam vande vadatam varam || 

The non-ceasing and the non-arising, the non-annihilation and the non-permanence, 
The non-identity and the non-difference, the non-appearance and the non-disappearance, 
The dependent arising, the appeasement of obsessions and the auspicious 
I salute him, the fully enlightened Buddha, the best of speakers, who preached them [all] 

LuQ24rr rcrtf^j^l rrja^jss | 
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Sample Texts in Grantha Script 



° (3b 61_J .5 5 



6itot6lio Qs anj^-So, 6irOT<gio 6IAJSLU0 ^DiD6ijrT emrTnjrTflRJT6ir51uJo eS\a£Dnj.£\ 
&6ir&l6i_i^Qj5 §UDe.n"Quj _£v§ Q^irr 3D^6i\n &! i§EiJ6ijj51Qlu jSlcsrS ,(ShsQ6S6ir&l;- 

iD 6U v — - ' ' 

"Ckj Qs j^ldsQaj, mss>n 6i_iem^lQ^J5 jb QQA36i51^emrT I Qiun"_2Jiun"o 

6U ' 6T1I 61U 

^nQseiAJ" (SrTseiAJ^e^j^l^rTJB^QujrTQiDrT jmSQjbm" JDQeprr Q6i_in"U3~ n %j£lQ(9i>n" 
auBrrflQiurr aijJ5aiu6iroo^£51Q^rT, Qiun isjmuo <fflj5d^@su3rTi5^QiLirTQjDrT o^Q&n 

' 6U ' 

I3U 6fU 6U 

tsrrflRjr^njflRjf 2_6i_i6iru2mu <5L§\51?®mu aroQ 2 rTuurnjj jSlerurTJBmu 6iroo6LL£j£l 

35 6TU 6fU S 

6U ' rau 6TXI 

^j^^^nrfiRjf ?®rT«RJT(ginj«R5f 2_6i_i6irosmu <K_6!51?sn"iu 6iro Q 2 rruumu jSlemruBrTUJ 
6iroo6Li^^l;- fflLuQs6Li fflnflQiurr <5iu_i|lQcS>rT sQjgn" Q6iA3iu^u3§.o;- 6iro^rT§uQ 
6iro^rT6irogQ6i_jrT 6iro^rT6urT^jrT 6VX)epnshepQGg,n 6iro^rr ^slQajn 

6iro^>rT6LirTujrTQsrT 6iro^rr6iro^l 6iru^> rT6irosn"u51 | ffliuo Q^irr 6irurT j^DldsQoj, 
s^lsn 6i_iuQ6i_i§.rT _sui3n"j£)Q-£i5 au^l6iru g^&jrr ^udK^dsnigOTf ?®n"«RsrdK,nT«R5f 
2_6i_j6iAJ2mu fflj^Dl^mu 6iro Q 2 mumu jSlemruBrTUJ 6iruo6LL£j£l | 

® 61U 61U s ' 

^.§.0 Q^irr 6i_iJ5 j^DldsQoj, ^ao «infliu6iro_2Uo;- muMei3 ^dsrr snjrr6iJl 

6U ' 6U .2J ' 62J 

6U ?J 6U 61_l 6U 61_l 61 I 6U 

61 I 6U 61 I .2J) 61 I 6U 62i § 

ehJGM^Q-ing-nmahthjjn e^d^rr | ^.s.o Q^irr 6i_jjb i^l^Qoj, e. -n <gi>6in}2~ n g.Qujn" 

6U 6U ' 6U ' 6U 

<giirifliu6iro_2Jo;- "Lurrujo -Sfljorrr 06i_i rrQ J5n"_6\D 6)51 dsn J5[flnrrTi£i6iroi^Di£i^rT j5^g 

q>l 7 sin) ^- 

Q6^jrr Q_iJ5 jSIcsQqj, S-^^jSlQnrrTQujirT fflrrfluj6iAJ^Uo;- Qiun" ^6iAjrrQuj6iJ 

6U ' 6U 2n ' aro 

^fljcrrruj fflQ6iA36iro6ijlnjrTiDjSlQra"rTQuj)rT ^jnQiDrT 6i_iuQjSl6iroQiDrT 2"°^ 
<giiJ5rT(S)QujrT | ^.s.o Q6^jrr 6i_jjb i^l^Qoj, S-^^jflQnrrTUJiDrTsIji! 6i_iuQ«— iS-rr 

1 6U ' 6U 
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«infliu6uu2Jo;- Si[nQs6i\ muf\Q\un mi^g>\Q&n sQiorr, Q6injii_r\uJe.o;- 
6iro^>rT§uQ 6iro6prT6iroigQ6i_jrT 6iro6pn"6un"_2jrr 6iro «g) rrdsspQ is rr 6iru ^rT^^Qajn" 
6iro^rT6LirTujrTQ2rT 6v\)6p rr6iro_^l 6iAJ^>rT6iro2rTu51 | 

"^.§.0 S-^dKo ainfluJ6iAJ^U6^1" Qs -svoldsQaj 6i_pQ6tu <5ii5i5" n 6inr n Q-£6inr n 

6U Eti 62i 6TU eiro 

ujGlepeinr .^udsr^o 2_§.6i_irT§ t&nsmo 2_§.6i_irT§ 6i_i®rr 2_§.6i_irT§ oSl^n 

62J SS 

2_§.6i_irT§ ,c9*Q@>n"Q<eirT 2_§.6i_irT§ | .so Q^irr 6i_u§ls.o a^dSo <5influJ6iro_2Jo 
Q_inflQ?siLr\«£l Qs -svoldsQaj, 6i_pQ6ni <5L!5.!F n 6inr n Qj56inr n mjCl^emr .^udsr^o 

3S ?J 6U ' 6T1I eiro ° 6U 

2_§.6i_irT§ ^ngscTo 2_§.6i_irT§ 6i_i?srT 2_§.6i_irT§ oS\^n 2_9.6i_irT§ ^QorrQ^rr 
2_§.6i_irT§ I .So Q^jrr 6i_jjS1§.o o^sho ainfliueuusuo 6i_infl?sn"_<5«£l Qs -svoldsQaj, 

61J .2J 3S 6U ' 

61_PQ6TU fflJBJB -0 61KT Q^>61K)~ D UjQepevXT .^JdKT^o 2_§.61_irT§ ?®n"flflSTo 2_§.61_irT§ 
6tu eiro ° eu 

6i_j®rr 2_§.6i_irT§ oSl^n 2_s.6i_irT§ ^QojrrQ^n" 2_§.6i_irT§ | 

"^.s.o e.~ n dS6ij\)s rn e.QujrT ainfliueuusus^l" Qs -s^DldsQ&j 6i_pQ6ni 

eiro ° eu as 

2_§.6i_irT§ 6i51^n 2_§.6i_irT§ ^QorrQ^rT 2_§.6i_irT§ | .So Q^irr 6i_u§ls.o 
e.~ n <gi>6ij\)2 rn e.QujrT ainfliueuusuo 61 i_6mdit_s6tij6^1 Qs ^laQaj, 6i_pQ6ni 

6U £!J 6TU 6U ' Sni 

eiro a eu ss 

2_§.6i_irT§ oS\^n 2_§.6i_irT§ ^QorrQ^n" 2_§.6i_irT§ | .So Q^irr 6i_u§ls.o 
e.~ n dK>6y\)2 rn e.QujrT ainfliu6uu2Jo Q-jjySjBs^l Qs -svDldsQ&j, Q—pQenj 

(Til om erM ' c-n 1 



62J 



eiro ° eu ® 

2_§.6i_irT§ 6i51s3grr 2_§.6i_irT§ ^QorrQ^rT 2_§.6i_irT§ | 

"&§.o S-^^jSlQnrrTQuun" <5infliu6iru_2U6£l" Qs -svoldsQaj 6i_pQ6ni 

eu .2J eu eru 

aiJBJB^eiAJ^Q^eiro" luQ^emr .sudKr^o 2_§.6i_irT§ ?g>nemo 2_§.6i_irT§ 6i_i?®rT 

eiro ° eu as 

2_§.6i_irT§ 6i51^n 2_§.6i_irT§ ^QorrQ^rT 2_§.6i_irT§ | .So Q6^jrr 6i_jjS1§.o 

S-^dftjflQnrrTQujrT ainfluJ6iAJ^Uo 6iro_251dK,n"-£6ni6£l Qs ^ldR,Qoj, ei—i^Qeru 

eu sa sm em eu ' em 

eiro ° eu as 

2_§.6i_irT§ 6i51^n 2_§.6i_irT§ ^QorrQ^rT 2_§.6i_irT§ | ^o Q6^jrr 6i_u§ls.o 

S-^dRjSlQnrrTQujrT <5infliu6uu2Jo 6iro351dR^6^1 Qs ^ldR,Q6u, 6i_pQ6ni 

cm mi cnn (Tii ' en 1 
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aiiBiF^einj^Q-seinr luQ^emr °n<5ir a o 2_9.6i_irT§ t&nsmo 2_e.6i_irT§ 6i_i?srT 

siro ° ea s 

2_§.6i_irT§ 6i51^n 2_§.6i_irT§ ^QorrQ^rT 2_S-6i_irr§ | 

"^.s.o a^^jflQnrrTUJiflrT&ljg 6i_iLXl6i_i§.rT <gdnj]iu6iro_2je£l" Qs ^1<^Qqj 6i_fQ6tu 

QJ .2J QJ 6T1I 

siro ° 6U s 

2_§.6i_irT§ 6i51^n 2_§.6i_irT§ ^QorrQ^rT 2_e.6i_irT§ | .So Q^irr 6i_u§ls.o 
§." n cS 1 jflQra"rTUJi£irT^ljg 6i_jlXI61— i9.it «inTluJ6iro_2Uo 3DnQ6ii^>em^\ Qs ^I^Qqj, 

qj £!j eru qj ' 

6Tii siro ° qj 

6i_i?®rT 2_s.6i_irT§ 6i51s3grr 2_§.6i_irT§ ^QorrQ^n" 2_§.6i_irT§ | .So Q^irr 6i_jjS1§.o 
S-^^jflQrarrujiDrT^ljg 6j_m£l6i_i9.rT <5jnTliu6uu2Uo -svorreiSbss^l Qs ^I^Qqj, 

QJ i2J QJ ' 

61_fQ6TU aiJBJB" 6110"° 0^6110"° UjQepeinr" °L18ir a o 2_§.61_irT§ ?®n"flflSTo 2_9.61_irT§ 
6tu eiro ° qj 

6i_j®rr 2_§.6i_irT§ oSl^n 2_9-6i_irr§ ^QorrQ^rT 2_£.6i_irT§ | 



LUrT6LI<3?61J6!hJ Qs -6\&ldK,Q6U , ^.026110"° ^U^^SIAJ" Sri njllU6U"oQ_2U 61/0-° 6irrJT6Uo 

QJ ' £U 

^l6i_injl6UUo AjrT9.6irorT<girTnjo LuuL3rT^vD"9^o ®rT6scr§.6iAJJ5o jb 6110"° eS\ 6110"° &)o 

L^ 61T0 

<mQjMDn"6ir51, Qj56u ^rT6urT^£Do ^laQeu, 6iroQ9-6uQ<ei Q@>n"Q<3i> 6iAJ2n"njQ(S^ 

' QJ ' 

61AJ6TUT6UT)Q(ei 61AJ61AJ2«RJT6TUTrT6UT)«R5fluJrT 61_JSgn"lU 61AjQ9-61J2J5" n 6irorTuJ ffillB^-SnTo 
-> <S 6iro - 1 o siro e> 

6iro6prT6iroQ2rTu51o <5l6vd16ito 2 _n Q&)rT 6i_i^j®rT6ir51o I LuQ-sn m Q^irr Qs 

° 6tu eni £u sb 

^l<g^Q6u, ^.0261^"° ^u^^eiAJ -0 <gijnTliiJ6injQ_2iJ6inr n 6irOT6Uo ^l6i_injl6UL_o 

QJ ' i2J L^ 

AjrTS.6irorT(girTnjo LuuL3rT^v)"9^o ®n"flRsr§.6iroi5o 61/0-° 61516110"° so o <aQjMDn"6ir51, 

61T0 ' 

aaujrT^yDo -s^ldsQaj, 6iroQ9-6uQcK> OorrQ^ 6iru2n"nTQ<ei 6iro6Tiij6upQ(ei 

6ir06ir02fiRjr6TUTrT6UT)flR5fluJrT 61_l^rTUJ 6iroQ9-6U2J5" n 61AJrTUJ ffiiJB^^nJo 

eiro - 1 o siro <s 

61AJ6PrT61AjQ2rTu51o <5L6vDl61TU 2 _D Q&)rT 6j_L2J?®n"6j/51o I ?®rT6SCT6!hJ 61_JJ5 Q2 9.61T0J5O 

6TU 6TU £U ® ' SITO 

2_9.6i_in"9 <3ti<g^. _n 6^ in Qs Q_2uQ_£ n6^\s~°£\, aums^terr &,uM JBaiSls-rufl 

eL-PJBeniQeurT^l | ^.9.2Q6urT^u 3Q±Q6un ai^2J5rT 6i_j6!hJ6iJj51ujrT ^1<^"9 

^Di£i61jQ^rT ^vDrT61f51^o a^ljB^i^l I 
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em 



^.s6iro£l6iLi 6i_iJ5 Qojuj^rT^njflRjreir&lo ^DtssnQjB ,5* iu am Clan Q<s>n"flflsr?®aro 

V S SB ^— J S SJ ® 61T0 

6)51nTSio &T.£S@)o UU<g).2JdKr n o 2_§.61_irT§; - "LUo &\§nS\ arOS^S-lLJUUepo 6IAJCTU6S0 

jflQnrrTUjLu^^l" | a_i6Lij£lQj5 ^j 6i_jjb .svBDajjsrT uj^^jQ^ wr°6pn Q%_6i\n 

6lAJS.SJ5" D 6irorTQQJ61TO" n ;- "6irOT_£o _6VD_LD6U_SIT CTUrTnjrTflRJT6ir&luJo &61T&l61_J^Qj5 

a 61A) ' 

^liDS-rrQuj aiiB^-snTo ujf'p.sudK.o 6i_j6Uj£1j5o <5i6i_Ij£16ll<£1iuo amsQeroriB airr 
6njjrT6upQeMTJ5 airr Qs-Qqjjb airr srrQniJB airr 6nj J aniT n i5rT airr Q^jb^SI airr 
Q@>rr sh aralf^l" I jv^sprriBo QaairriBo aroao anj^cKyurr ^jn^^^^MDrrnirT^larT 
Qs.6LirT anj&sjB^arorrQQjanj^o;- "qtot-So j\DJ£)6LL£rr CTurrnTrTiBaraliUo 

&61T&l61_I^Qj5 ^li£)§.rTQuj ailB^-SnTo LU6P^J(So 61_J6LL<£l-£o <Si61_Jj£l61Jj£llUo 

6iAJ2Qerorj5 6UIT enjjrT6upQeMTJ5 airr Qs-Qqjjb airr srrQniJB airr enjjantpjBrr airr 
Q<^)J5351 6urr Q@>rTdK>aral6£l" | ^jrT^^^^MDrTnrrT^l^rTJBo Qs.6LirTJ5o ame.o 
am^s^n -snaiJiloarorT Qe.airr arog-SiF^arorTQaianj^o;- "arOT.So .syjiDaLsrT 

a 61TO ' 

6TurTnjrTflRJT6ir51uJo ^.arala_ij5Qi5 §lj£)e.n"QiLi aus~ a &>[Uo tu^-SUdSo a_iaij£b£o 
<5ia_ij£laL<£liUo arosQeroriB 6un enjjrT6upQeMTJ5 airr Qs-Qqjjb airr snQmm airr 
aiJjanpiBrT airr QcS,i5_251 airr Q@>n"dK,aral6£l" | jsnaij^loarurnBo Qe.airn5o 6inj|.o 
am^s^n Lurrgrr Qe.airr arog-SiB^arorTQaanj^o;- "arOT-So -syjJDaijsrr 

a aro ' 

6TUrTnjrTflRJT6ir51uJo ^.ar51a_lj5Ql5 ^liD§.rTQuj SiJB^^nio lU^-SUdfto a_iajj£l.£o 

&a6lj£\ 6u£\ luo arosQeroriB 6un a^rTargQeroriB 6UIT Qs-Qqjjb 6uit snOnriB airr 
aiJjanpiBrT 6un Q^jb^ airr Q@>rr dsarolf^l" | LurrsruBo Qe.airTi5o aro|.o 
aro^s^n js^aralsrr Qe.airr aro£.si5- n aron"Qaanr n o;- "arOT_So .syjiDaLsrT 

a aro ' 

6TurTnjrT«RJT6ir51uJo ^.ar51a_LsQi5 liUDarrQiu aiiB^-snTo tu^-SUdSo a_iaij£l.£o 
<gti6i_i_^l6u_^lujo arosQeroriB airr a^rrapQeroriB airr Qs-Qqjjb airr snQmm airr 
aiJjanpiBrT airr Q^jb^SI airr Q@>rr dsaralf^l" | jS^aralsniBo 0§.6urTJ5o 6irus.o 
eiro^cSyun" jfleprTflRjrnj^ Qs.6LirT eiAJS-SJB^eiAjrTQQjeiAJ^o;- "6itot^o jyji£)6iJ^rT 

° a am ' 

emrTnjrT«Rjr6ir51ujo ^.6ir&la_i^Qj5 liUD&rrQiu aiJB^^njo lu^cSo a_i6Li^l^o 
a6i_i^l6Li^luJo 6irosQeMTJ5 6un enjjrT6upQeMTJ5 6urr Qs-Qqjjb 6urr anQnuB 6urr 
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eriijGiTg^mn 6urr Q^jb^SI 6urr Q@>n"dK,6ir5l6£l" | ^ _n 6ir51^rTJ5o Qs.6LirTJ5o 6iros.o 
eiro^ffiyurr 6i_inrj§l$]_56iJ6in)6ijJj Qs.6LirT 6y\)a2JF n 6y\)n"Q6U6inr n o;- "6ir&r_<5o 
^yji£i6iJ^rT 6TurTnrrTflRJT6ir51uJo ^.6ir&l6i_i^Qj5 slyDarrQiu aus^Sinjo ujf'p.sudKo 

61_I61Jj£L£o <5l61_L<£l 6UJil LUo 61T0sQeMTJ5 61JIT CTUjrT6iJT)QeMrJ5 61JIT QS-Q&JIB 6Un 

snQnrjB 6urr enjjSijp^JBrT 6urr Q<s>i5_251 6urr Q@>n"dK,6ulDls?£l" | 

61_injjfl^l^6U61AJ6LI^J5o Qs.6LirTJ5o 6IAJS.0 SlTO^cSyijrT 6n}jGiTg<3i,nu3\<3hn 0§.6UrT 

giros-SJB^eiAjrTQQJsiru^o;- "6irOT_£o _§v)i£i6LL£rT &mrTnjrTflRjr6ir51ujo ^.6ir5l6i_i^Qj5 

IT 61T0 ' 

^lj=DS.ITQLU aiJB^^nJo lU6P_2JdK,o 61_J6LL<£l-£o <K6)_L<£l6LL<£llUo 61T0sQeMTJ5 61JIT 

S> ° 3h £ 61_l 5 

6TiijrT6upQeMrj5 6urr Qs-Qqjjb 6urr srrQniJB 6urr enjjSup^JBrT 6urr QcS>i5_251 6urr 
Q@)rT<g^6ir5l6^1" I 

^.j£1_6md Q-g>m euQeMTJB CLsib s^^md^Q^jb LurT6Li enjj6upQ@)rT<g^rT 6iroQ|.rT 

RD M) SITU 0.6LJ 61 I 61 I 

6iro 2Qqju51 j Si6LA2uQemu 3J 2_6nr,(ShQra"rT Q-svorrQeuw QorrQ^ 

Q_l ' 61 I K - J Y 

6i_irT_s~ n rrjQ_fi£DrT6ir51;- mMshen Qg.6urrj5o Qe.6Lin"i5- n -6\/)n"6iJ6?£l | <sui3 Q^irr 
^DiD6ijrT 2_§.rrj5o 2_§.n"Qj56ir51;- "ai®rT6ir51 6lls Q-svjrr Q<s>n"flR$rQ?®n", ai®rT6ir51 

7 ;» US' s 

6LI.S Q-svjrr Q<s>n"«RsrQ?sn"-<£l" | ^.Jibyfl&o ,c5hiu6iroQ-£rT Q<3in"flflsr;®6inj 
ai®n"Q<3irTflRjrQ®rTQ<gii3 6iJ JBrrso aaQjyDrTeiriLil | 

|| JBQsn" -saro jvDjDQjQ-srT aanromQ-srT 6iro<g>rT6iroo6nr n a)6iro || 
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|| e$o JBQsn" «DiD6uQQ^ ^)UJ4 Q-jj^rTQ-irTnril^rTQQuj || 



,5*iU4-ffl6uQ©n(^Q-£irrjQro"rT Q6mrTu5l6iAjQ^rT jd §njn"o 6i_jj^-rT6i_irTnj^l^rT 

<-J ^ 6LI Sou £D "- 1 XS 

.suiLLirTo ^jnjenQemn 6Lh6LiQ@>n"dK 1 uJj£l 6iro: 6i_iJ5-6iror?ujrT6in5" .srToUSJ 6irurT^v)6Li 
LnrSjB^rTria) O-iinnJil 6iro | 

^..eyD LrrjrTnfl6i_Pv5: nr©6i_io inr©j5x<5rT inr9jB:\QQ-£6Li nr96i_io; nr96i_irrn3) jb 
6i_hjLL3cg^ utr© JBXsrr irn-ajBYarriLirT jb 6i_i^uL3jiT nj-96i_io; \n£L nr96i_io 6irorr 
inrSjBYsn"; lu urjiDiBYsrT &>£L nr©6i_io | 61TOT6LI 1 ? 6K6I6U Qoj&JBrr 6iroo^rr 
6iroo6irorTnj all^-ruBo | 

aujflnr^sjn", sts&n aa abstain, auBlDjBrT <9u6i_infl6i_r9flfl$r4n"s | 

j£6iron"_2T ^JirTnfl6i_Pv5 irrjiDjBYSiLirTo jb nr©6i_io jb QoJS-JBrr jb 6iAJo^rr jb 
6iroo6irorTnjrTS jb oSlm^nm^ | jb j^(3^^g-Q.Ln^rTv5-6iiJjrTJB-^l^£DrT-(girTuJ-sjBrTo6ir&l 

cS> '•22 — J Gil 

I jb nj^6^-Lnr6im-jjrRAj-ra"6iro-6iQjj6^_6LiuJ-uj24rTS | jb JSJdfti^rSnf-iorT-S^nf | 
Lurreuria) jb sQjBrTajl^rTJB-iurTjS"^ | JB-auftjlsArr JB-5u6ijls.^rT- 1 5^QujrT | Lurreuna) 
jb ssrcrrr-srcrflRsr 1 ? jb mnjn-sniem-sb^Q\un | jb §." n S6^j-6iAJ2" n §.uj-JBlQra"rTUj-sjD4rT 



I jb g^rrjB 1 ?, jb 6i_jjrT6i_jlnf jB-<si6i_ijrT6i_jl§ | 



j£6irorr_2J -SLorTnflei—FvS <9u6i_jrn"6LJl<Kyijn"^ Q&mrTu5l6iro^6iro^ Q-jT^-rTei—irrnj^l^rT 1 ? 

8 ^ S> Sou V -J^g) 

^^^ 6i51^£Dnj^351^rT6LinjflRjrg | i^j|rT6LinTflRsr-JBrT6ir5]<KyijrTl[ <9uv§Q6in)rr 

6l5l61_IUJ4rT61AJ-5u^l<%rTQesrT JBl61^n-JBl61J4rTflRSr-6LJjrT6)_JS | 
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St ?JeifO 6TU 6T1I 



-£6iron"gf ^rT-seu^ 1 ?: 6i_jjg^n"6i_in"ro"§l_<5rT s^MDrr-sQesjn" 2^£DrT-6i51§.^rT 
sQesjrT^JB^nj-sQesjrr 6if026if02-sssjS, 6iro6U4 S-^seu 6i_jjLrusjBg, 6iro-£^ 



-3 



J£>Qj£ J£>Qj£ Q_IITnTJ£>Q_£ 6L_HTnT61T0oJ£)Qj£ 06inJITu51 61T0ITJMDIT 

6U 



m.M eLJj^rTei—irTnj&l^rT-^nhjS-uJ 1 ? eirosno-J 1 ? | 
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61T06U4 ^UL5ITi£)^rTu5l6^rTJB .i^jS-lU 

J5S6U"mu51dK,n"I5n"o 61AJ6LI4^UL3rTi£l^rTJ5rTo I Qo WT°6l]\3D6L\I56L\Qnj 6LL2UI56LL2Jj£1 | 

\&ju 611 

eiro^nn 3 emr^rcr uurir uuru" | 6inj6Li4-£ui3rTi£L£iorT-£- n ujQrcr 6i_is.o jv)6ll<£1 | 

SLU6LlQra" S^QSj | 61AJnj^UL3rTiD^LUS4£2J(%6LJj61J^4J5 6LlQ% 

Q6TurTu5l26OTrrT@)grTnjrT@)^Q^ | 6iro6U4^uL3rTiD^rTu5l6^Q^ | Qenjmuiu 
Q6TurTLuuj Q6TurTu51 Q&mn"u51 ctifuja ctipuj^ | 6irooQ6TurTuuj§l 6ifOoQ6Tumuuj 
| _2J© ijj© ^j@)6s-° 6iro6U4rT6unrflRjrrTjSl | 6if06U46i_in"6i_i«!ilj£)Qj5 | .anrrrr" 
sirQ-^nr 6in}6U4QimrTdK,6)5U£iQ-<5 I 6inj6iJ4j5U3rTJD^JMD^iiJ6iJ^flSBf] | 6iroo^Dn"rrj 

6irOo-6\DrTnT I 61AJ61J4j£U3rrj£)j5JD^JMDAUJ)rTro"flR5f S^QSj I _6\rr9Q_£ 6lK)- a 3D-QQ_£> I 
61AJ6LI4^UL3rTi£)^rTu5l6^^UjrT^" n J£)Q_6VD4 61AJrT^£DrT I 61AJSLUrTu5l6^Q^ 61T0rT^£DrT 
I 61AJ61J4^UL3rTiD^^£D^§.uJUjrT^" n g^Qgj 61J\)n"-6MDrT | 6iKT D 6LJj£\6^^)6lPJ^)Q6LJ 

j5U3rriD-£rTu5l6^Q-£ ^MD^nj -0 ^MD^nj -0 smq-Qo ^md"9o 6irorT^n)rT | Qo 

61T06LI4^UL3rTi£)Q^rT6^61cbUjrT^" n g^SjnflRSfl 61T061J4^LL3rTi£)^6irOUUrT^" n 

6i51jyj-96^^rTu5l6^Q^ _aor9o jMDiDo 6irorT^£DrT || 

aaeL-inflilsmLFS uurTrrr^raf 

jBQsrr 3qu)6uQ.£> ffl6i_infl8l^rTUJ" n ^4rTJ56iAJ" n 6i51jflus51^Q^QsrTnjrTsrTuJ 
^uL3niD^rTujrTJMD4Q^ 6iA3g^o6nr n a)n"UJ, .seAujn": Qo 6i_j^6scr^s^£DrT6i_PflRjr^ 

6iro6Li46iroo6irorTnj6i_influir n €jLus4Q^ iDiDflflsreinjs^g-Q-S 6inj-§vjrT6Li6)_inflinr n Q&3 
2-6MDrTJ5UJ6i_infl6Lin"Qro" 6irorT^n)rT. 

61J 
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Q£d @51suj uurTm^Gf 



ujuurT Qo 6i51QurrrTUJuJ 6i51QurrrTUJuJ | ai6iAJ86iro8 6iro26s-ai6iJ^DrT6iro 6ironj«Rjr 

jfljgl iD^MDJB 61fOJV)rT6LI aSlinraQ-SJ | (SlJ^lfflSshJ^" 2rTo I SlTO^iD-S 6LinT 6LL2JI5 I 

61J I T- I i 

<5lS^_<5 -<5l_£51 QQ^Qdfc 8^£DrT-86Sj 61_in"Qj5 | ^^MDnj ^^MDra" ^LLPg 61AJmurTnj«R5fl 

I Qinrmuiu Qinrmuiu iDiDJB etflinr^Q-sj | 2_6^6i^ 6i51siiu 6i5lLnr°Q€j | 
6iro^£D6in>r-njLrrJl 6iroQeiLjn"§!Q-£ | 6IAJ6L14 -£>ix3nv)&>-&A6uQ&n<3i,m 6^iS- 
6i_irTnjH^rT 6i_infl6i_r9nj«Rsfl | 6IAJ6U4 _£U3n"_yL£ .im)^iu-.Ku5l6i^rTi5-<ffli6l6i|j-£ 
g-synrr-s^Qsj | 6u%-dK,mu 6is\) oiMnmsm 6i5lLnr°Qsj | 6iro6U4- v g,6Linj«Rjr- 
<S)6i_irTuJ-§." n i£)4^1 ei—infl-eiSlLru^Qsj | 6i_jjj£l-j£l 6u_£4 ili-^ilfs ltd-^Qsj | 
6iro2LU-aiu5l6^Q^ sescfl sarsTI s^MDrr-sflRsfl | jSnarT-sn" 3q-Q_s> Q^rnXI 
6i_jrTflirrj- n Q&) | aSleinj^U- ctif^SI utraQsj | ssuj ssiu «51siiu 6i51siiu 6irunj 6irunj | 
6IAJ6L14 enF&D-ffluSle^jS urj^Qaj | 6i\Q% aj%-iDQ^v)4 6li%o .6^611^-° ss 
urjnfnjo | 6IAJ6L14 6iro^rTJ5rTo 3J dsmu a—infl-eiSlLru^Qaj | 6IAJ6L14 jdj£1 
6i_jrTflirrj- n Q&} | 6IAJ6L14 jSnarTiDjsmnf 3J Qs 6inj 2 -^inTrreifoiLiGS-" | 6inj6U4 
-£H9n"i£L£ 6injs-^irrjrT6in><ffli6l6^Q-£ | 6tipuj^ ctipuj^ eiSlem^uuA ^eripuj^ 
I Qemmuiu Qemmuiu 6i51Q6mrTUJiu 6i51Q6nimuiu | 6U"us§s 6i_inflirtr n Q&3 | 
6IAJ6U4 -SuurriDjS .im)^iu-<gdu5l6i^rTi5-<fflu5l6)!|L5 s^MDn-s^Qsj 6imrT^n)rT || 



jBQsn sdj^sjitili I JBQsn uu>2_iitilj | jbss 6iro^mu 

1 -0 1 gjfj 




QlU LU24[T Q^£D^-n Q_Jjjy36un" 

Q^o^rTo _2J Qiun: j£lQnjn:io 



6nj J n"6irg62jQrtrn"6i^_6i_r n 6i% ; riT6iAjn"r[flo tgasdJleiJilo eu^dJleiJilo sjdulx#61_51o 

ss<s)^^l6i_51o 5ii^p , dFujd>l6i_51o utr<3in"nfld>l6L_51o &njj6i^6Li(^l^l6i_51o 

6L_in"nr n 6i£»2|<d>l6i_5)o %jrr6i51gj(^l6L_51o ^lrurr^^l6i_51o e-rrcS^ccsn^oJlo s_jOj<dfl6i_51o 

6in)o6inrT^l6i_5lo siU5~ n Q©)n"sd>)6i_51o <ga6Lis"0LU4d>l6i_51o s.m2.^1si_51o 

6^JfT6^A^l6LJlo JB<^l&L_51o &~Qjh <S\ 6l3 o «nr€> 6OTT <=£1 61_51 o BU3\rTS«$»nrQ5i61IgnX<^l61_51o 

^liT5fu^lQ_51o sGLomnrujD^l6i_51o aaarcrwdilsLJlo iDnr^sj^leLJlo 2^j£>_2Jc%<dJl6i_51o 

6urTuj6iA3nr n ^^l6L_51o £Ley36TTsQe-6u<sS>l6L_51o aii^nfa^Qs-SiJ^leLJlo 

e-^m^^nj^jJei—i^lei-Slo <M6LJrFQiDn~£jn"i£d>l6i_51o 61_t©6li46i51G1s.jmd^i16l_51o 

2_Qj£61_l<d>lQ_51o j£\Q<5h&6LJ<^)\6)J}\o 6l51 £1 3b$> 61_l <d>l €l3 o 61_Jj£l<9^61_l<^>l6L_51o 
LTD"IT6irorT6LI^4rTo JD STOLE FT QJj£4dJl6L_51o S_Q_S61_irT6LLS4dil61_51o 

jSlGlc3cn^i6i_irT6iJ^4^l6i_51o si i it ^_ (^1 e^51_^ <^1 si_5l o .351 nr -^ TO" 61_l£-6in3ou51e£l 61_51 o 

Lun"sus-QLnrn"_^rTi6i_is.6iAJoLi51(^l6i_51o gioArT^^rrrcflgwfdTleiJila 

6iro6iJ4rtr Q ^6irooiDj^yDflrof^l6LJlo 6i51^rrj5^ n Q©nrsrr6i51il^fl_S(^l6L_51o 
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